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Editorial...

Writing in English literature is a global phenomenon. It represents
ideologies and cultures of the particular region. Different forms of literature like
drama, poetry, novel, non-fiction, short story etc. are used to express one’s
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the outlook of authors in the world. Nietzsche’s declaration of death of God and
the appearance of writers like Edward Said, Michele Foucault, Homi Bhabha,
and Derrida bring changes in the exact function of literature in moulding the
human life. Due to Globalization and liberalization, society moves to the post-
industrial phase. Migration and immigration become common features of
postmodern society. These movements give birth to issues like race, ethnicity,
gender, crisis for identity, cultural conflict, dislocation, isolation and many
others. Thus multiculturalism becomes the key note of new literatures written
in English. The colonial legacy, immigrants and migrated authors attempt to
define Britishness in literature and the result is postethnicity in English
literature. The writers like Salman Rushdie, Hanif Kureishi, Andrea Levy and
many others attempted to redefine and revaluate the singular authority of text
and plead for the plurality of themes. There is another form of literature
growing consciously in the country like India. This literature is called as Fourth
World Literature or the literature of protest. The marginalized sections of
society attempt to protest against upper caste ideologies in Dalit Literature. All
these issues are reflected in the presentissue of Literary Endeavour.
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01
A CASE STUDY OF THE INTENDED MEANING AND
CREATIVE TRANSLATION AT UNIVERSITY OF LAHEJ

Mushtaq Saad Jawdat Saad, Department of English, Radfan University College,
University of Lahej, Lahej-Yemen

Abdulbari Mahboob Ahmed Al-Hassaani, Department of English, Radfan University
College, University of Lahej, Lahej-Yemen,; Department of English, College of Arts,
University of Bisha, Bisha, Saudi Arabia.

Abstract:

Our study focused on the under-graduate students, fourth year level, English Department, Radfan
University College, University of Lahej. No omne can deny that the intended meaning and
creativetranslation is important in all times of life and the need for translation is increasing from long time
till now, starting from trade era when merchants wanted to communicate with each other through
translators. Therefore, university students in this college are trying their best to translate the intended
meaning of sentences creatively to reach to the required level of translation, but they still face challenges in
their translations in the classrooms. The main aim of this study is to identify the strengths and weaknesses
of the students during their translation of the intended meaning and provide creative meaning of the words,
expressions, and sentences from English into Arabic and vice versa. Thestudy showedthat most of the
students faced difficulties to determine the intended meaning and the creative translation from English
into Arabic and vice versa. The students couldn't remember the rules of translation and they misused
between weak meaning and creative meaning. We conclude that the students need a lot of exercises and
practice to know the basics of translation and they should be encouraged to usethe modern technologies of
translations whichwould help them much to follow up the new programs in the science of translation.

Besides, this would help them to get a chance for a job in the labor market after they graduate from
university.

Key words: Creative translation, intended meaning, a case study, University of Lahej.

Introduction

This study used only one instrument for collecting data and information i.e., quantitative method
(Students' trandation test). The participants of this study were boys and girls from level four, English
Department, Radfan University College, University of Laheg. The students studied trandation in level
threeand finished only two coursesin tranglation (translation 1 and translation 2) during the academic year
(2021- 2022). The studentswere asked to transl ate expressionsfrom Englishinto Arabic and viceversa. As
aresult, most of the English students in this college encounter problems in translating expressions and
sentences creatively and effectively. Najeeb (2005. P. 26) stated that, overlooking thewordsin front of the
student /s the meaning is required because “the word's meaning is defined by its context”. Besides,
Altarabbin (2019, p. 41) mentioned that a word is generally defined as a single meaningful element of
speech or writing. However, thereisno one definition of what aword is. Trang ation isaphenomenon that
hasahugeeffect on everyday life, (Hatim & Munday 2004, P. 3.) Intranslation, "thereissubstitution of TL
meanings for SLmeanings. not transference of TL meanings into the SL. In transference there is an
implantation of SL meaningsintotheTL text”. (Basnett 2002, p. 16). One of the objectivesof thisstudy was
alsotounderstand if thetwo coursesof translation which the studentsstudied intheir level threein English
Department, Radfan University College, University of Lahel were enough to make them ableto translate
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the intended meaning creatively or not before they joined level four. However, when they were in level

four, the result was clear enough to understand that they couldn't reach to the required level in translating

the intended meaning of expressions, and sentences correctly. Thelearnersin this college need to develop

their English vocabulary and level of translation and instructors should at the sametime encouragethemto

practice trandation in giving them alot of assignmentsin translation, besides, two courses of trangation

arenot quiteenoughto preparethelearnersasproficient translators.

Objectives of the Study

1. Toidentify the strengths and weaknesses of the students during translation the intended meaning and
creativemeaning.

2. Toidentify thestrategieswhich followed by the studentsduring their translation, theintended meaning
and creativetranglation.

3. To understand if the two courses of transation which they took in level three made them able to
trangl atetheintended meaning creatively and effectively or not.

Questions of Study

1. What are the strengths and weaknesses of the students during their trandlation, the intended meaning
and creativetranslation?

2. What are the strategies followed by the students during their tranglation, the intended meaning and
creativetranglation?

3. Arethe two courses of translation 1 and 2 which the learners studied in level three can make them
trand atethings providing theintended meaning and the creativetranslation?

Review of Literature

The intended meaning and the creative trandation are significant in all fields of trandation. The
intended isthe aim overlooking the isolated meaning of the word. Elewa (2016, P. 287) stated that “ some
people when talking about meaning think that meaning is based on individual words and the first that
comesto their mind when they do not know the meaning of awordistolook into adictionary”.

Hassan (2019, p. 10) also stated that “if the meaning conveyed by aparticular item or expressionis
not necessary to mention in the understanding of the trandlation or has no functional equivalence in the
target language”. Bowker (2023, P. 10) pointed that “at its simplest, equivalence is usually understood to
be the relationship between the original text and itstransation. Whenever we trandate a text, we always
start with amessage in one language and end with amessage in another language’. Hassan, (2014., p. 24)
said that “novicetrandator / student wantsto be aware that words may change their meanings, or that two
wordsmay reciprocally changetheir meaningsover aperiod of time, long or short”.

While Firth defines meaning as ‘a complex of relations of various kinds between the component
terms of a context of situation’ (cited in Bassnett 2002, p.29). Hatim & Mason (1993, P. 25) meaning isat
the very heart of thetranslator'swork. In other words, the meaning of an utterance hasto do with what the
utteranceisintended to achieve, rather than merely the sense of theindividua words, Firth ascitedinibid
(1993,P.37.)

Significance of Study

Asteachersof translation coursesin this college throughout the past years, we noticed that most of
the students faced challenges in determining the intended meaning and the creative translation from
Englishinto Arabic and vice versa, which were only some words and expressionsthat have deep meaning
than the surface meaning. This problem occurred among studentsat thislevel, becausethey only give any
trandation up to their minds directly because they think that putting the meaning in Arabic or Englishis
enough. Asaresult, theresearchersfound the significance of thisstudy to carry out thisresearch on fourth
year level students, because they already finished all the courses of translation and practiced of teaching
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English in their practical application period in some schools for what they learned during their study in
English Department at thiscollege.
Scope of the Study

This study was limited on English Department students at the Radfan university college,
University of Lahej. The participants were from fourth year level, male and female graduate students. It
was conducted during second semester, the academic year 2022-2023. The study was concentrated on the
students' transl ation of theintended meaning and creativetransl ation of words, expressions, and sentences
from English into Arabic and vice versain which the meaning wasthe main objective of thisstudy, English
Department, University of Lahe).
Methodology

This study employed only one academic instrument for data collection, that was the students
guestionnaire which consisted of the students' transl ation test. The questionnaire was given to the students
in their classroom to tranglate twenty expressions from English into Arabic and vice versa. According to
Sarantakos (1998:224) questionnaires, as methods of data collection have many advantages and some of
themincludethefollowing:

* Toproducequick result.
» They offer greater assurance of anonymity.

Theresearchersdesigned atrandlation test which was composed of twenty expressions, tenin Englishand
teninArabic. In each expression the researchers understood where the students translated and provided a
creative trandation (good translation) and where the students failed in providing the creative transation
(bad trandlation) and where the students did not answer any question. Carmines & Zeller explain that “an
intelligence test is quite reliable...” (1979, P. 15) as cited in Jawdat (2012, P. 71). The population of the
study were students of fourth year level, Department of English, Radfan University College, University of
Lahg for the academic year 2022-2023. The total number of the students of the fourth level according to
theattendancelist weretwenty-one, but thosewho participatedinthetest of tranglation werefifteenand six
of them were absent on Sunday, 14/5/2023, theday of conducting thetrangdlation' test inthe classroom.
Discussion and Analysis of the Study

The study's tool was a translation test which used to measure the students' skills and abilitiesin
providing creative trandation in the intended meaning. First, the researchers distributed the test papersto
al students and explained to them how to do it. The test was divided into two parts, part one asked the
studentsto transl ateten expressionsinto Arabic and part two asked the studentsto transl ateten expressions
into English.

The following table showed the statistical results of the total number of students who participated
inthetrangl ation test and those who were absent.
Table 1: Number of Students (male & female) at Radfan University College.

Participants Absentees Total
College | Department | Level M | % | F | % M | % | F | % %

Radfan
University | English Four | 4 |18 |11 | 50| 2 | 9 5 | 23] 100
College

Thisstatistical tableshowed that thetotal number of studentsinthe classroom of English Department,
Level four, Radfan University Collegeweretwenty-two studentsintotal, fifteen students 68% participated
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in this study and undergone to the trandation test and seven students didn't participate because of their
absenteeism. From statistical dataaboveit wasclear that the number of femal e participantswas morethan
themal e participants.

Table 2: Students' Translations of the Expression “to contain feelings”. EN@&aE UUUUUUUUUUR

Students’ translations Frequency percentage
Creative tranglation None 0%
Uncreative translation 12 80%
No translation 3 20%
Total 15 100%

In thisitem the students were asked to translate the English expression “ To contain feelings’ into Arabic
carefully and overlooking the words in front of them, the main idea was the meaning. The data above
showed that none of the students, 0% answered the creative translation EN@& & and twelve of the
students 80% gave uncresative transl ation and went to the Arabic meaning iae i whichisnot collocatewith
NUsat all, becausetheword “ contain” hasmany meaningswhen it comesin different contexts. However,
three of them 20% didn't translate and handed their transl ation'stest paper empty.

Table 3: Students' Translations of the Expression “Pure gold”Oa€ EUUUBUUUUA

Students’ translations Frequency percentage
Creative translation 9 60%
Uncreative tranglation 6 40%
No tranglation None 0%
Total 15 100%

This statistical data showed that nine students, 60% of them provide the Creative translation "E&D
OaC"and 40%failed to give creative trans ation and went to the Arabic meaning i E” . Nevertheless, none
of them 0% did not translate and handed their translation'’ test paper free from any translation because they
had not the knowl edge of theArabic proper equival ent and textual meaning.

Table 4: Students' Translations of the Expression “Widespread” N2 QU UGE0

Students’ translations Frequency percentage
Creative translation 9 60%
Uncreative tranglation 2 13%
No translation 4 27%
Total 15 100%

Thistable above showed that nine of the students, 60% delivered the creative trand ation " NGB QOCaind
two of them,13% gavefaraway translation "iaed HEUN@ECWhichisunsuitableat all. The students confused
and mixture between the word “spread” and “ speed”. However, four of them, 27% left their trandation's
test paper without any response.
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Table 5: Students' Translation of the Expression “Time is Money “E&aB8a ERJUQUUUUA

Students’ translations Frequency percentage
Creative translation 5 33%
Uncreative trangation 9 60%
No translation 1 7%
Total 15 100%

Inthisitem, the studentswere asked to trand ate the English expression “timeismoney”. Thiswell-known
English proverb made the students face their background and use their experience to get the proper
trandlation. However, the data above reveaed that five of the students,33% reached to the creative
trandation. While most of the students, 60% failed to give the equivalent of thisproverb asit is, and they
were unableto give the appropriate translation. Only one of students, 7% did not respond and offered his
trangdlation'stest paper empty. Thisimplied that most of the respondentsdid not get the creative translation
of theintended expression.

Table 6: Students' Translation of the Expression “Wisdom tooth” aREDNUUUUUUO

Students’ translations Frequency percentage
Creative trandation 9 60%
Uncreative trandation 5 33%
No trandation 1 7%
Total 15 100%

In item number six of the students' tranglation test, nine of the students, 60% succeeded to provide the
creative trangation. While, five of the students,33% failed to get the intended meaning and rendered the
above expression into irrelevant translation " &24Zid " which waswrong transl ation using wrong wordsis
a common mistake in their translation. One of the students, 7%, did not respond and handed his
trandation's test paper without any trandlation. Statistical data revealed that most of the students got the
right answer and succeeded to arriveto thecreativetransl ation with theintended meaning.

Table 7: Students' Translation of the Expression “From an old family”. @588 U

Students’ translations Frequency percentage
Creative translation 6 40%
Uncreative trangation 8 53%
No tranglation 1 7%
Total 15 100%

The studentswere asked to translate the English expression: from an old family” whichiswell-known and
famous expression inboth Arabic and English made the studentsin front of their culture to trand ate the
expression correctly, but the oppositewastrue.Only six students, 40% gavethecreativetranglationwhile,
eight of them, 53% mistranslated the expression and dealt with it utterly literallyinto " E&il PE®) 45" the
students dealt with the surface meaning of the expression overlooking thistranglation used among people
or no. Onestudent, 7% returned histrandlation'stest paper freefromany trandl ation.
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Table 8: Students' Translation of the Expression “He looks at the book” EEA] YNUAUUUI

Students’ translations Frequency percentage
Creative translation 5 33%
Uncreative trangation 9 60%
No translation 1 7%
Total 15 100%

The studentswere asked to transl ate the expression “ helooks at the book”, five of the students, 33% got
the correct creativetrandation, while, nine of them, 60% failed to get the creative meaning and rendered
the expression into inappropriate translation which has faraway and different meaning "EQRQ &NU&
using wrong Arabic preposition convert the meaning upside down, because there is no any relation
between “ EGAC iYNU& and “ EQRE & NWU&he first one means inside the book to read while the second
meansto see only the book which ismay on the table or something likethis. Only one student, 7%, did not
translate and handed his translation test paper without any translation.This implied that most of the
studentsgot thewrong answer of translationto thisexpression.

Table 9: Students' Translation of the Expression “Goodwill ambassador” B0 40Ca@ 10

Students’ translations Frequency percentage
Creative translation 9 60%
Uncreative tranglation 4 27%
No trangdlation 2 13%
Total 15 100%

Nine of the students, 60% succeeded to provide the correct creative trandation. While four of them, 27%
failed to get the accuratetransl ation and rendered the expression into inaccurate and weak translation"'Y a0
Iil sad®" and two of the students,13% didnot translate this expression and handed their translation's test
paper without any trandation. Thisindicated that most of the students got the correct intended meaning of
thecreativetranslation.

Table 10: Students' Translation of the Expression “Head of the press syndicate”.4 Y O &Ei ) UUA

Students’ translations Frequency percentage
Creative translation 7 46%
Uncreative trandation 4 27%
No translation 4 27%
Total 15 100%

The statistical dataabove reveal ed that seven students, 46% reached to the creative trangl ation. Whilefour
of them, 27% failed to give the appropriate equivalent of this expression “&iiY O & B8l and trandlated it
into “ EEECaECOLOI M that means the students moved to the literal translation which missed the
expression its recognizable meaning. At the same time, four students, 27% did not answer and returned
thelir transl ation test paper empty.
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Table 11: Translation of the Expressioniill &HAC 4} 48" the university new building"

Students’ translations Frequency percentage
Creative translation 4 27%
Uncreative trandation 9 60%
No translation 2 13.%
Total 15 100%

When the students were asked to translate this expression by only four students, 27% reached to the
creative trandation. While, nine students, 60% failed to give the creative transation of this expression
“1ill LABC &S 48 and trandlated it into “ Elfl &HEC & the students referred the adjective“ new” back to the
“university” instead of “building” this led to uncreative translation. Two of the students,13%, did not
answer and returned their transl ation test paper empty.

The second part of this study was about ten expressionsin which the studentswere asked to tranglate them
fromArabicinto English.

Table 12: Students' Translation of the Expression «” EseNOl H&T Hadramout University.

Students’ translations Frequency Percentage
Creative transation 6 40%
Uncreative tranglation 9 60%
No translation 0 0%
Total 15 100

Thestudentswere asked to translatethisexpression from Arabicinto English, six students, 40% succeeded
to givethe creative translation. Unfortunately, nine of the students, 60%they think the transl ation of “ E&T
EaNOi 7 “Hadramaut University” the same as trandation of “11 AE&C”“University of Lehg” but
tranglation like these names or titles the translator needs to make sure because each establishment hasits
own name that requires from any translator to not spend enough time to translate like these names which
are trandated before by the owners, fortunately none of the students, 0% replied his paper free from
answer.

Table 13: Students' translation of the Expression “@HP N&ZFE* The cat killed the rat.

Students’ translations Frequency percentage
Creative tranglation 6 40%
Uncreative translation 6 40%
No translation 3 20%
Total 15 100

The students were asked to trandlate this sentence which appeared in general very easy sentence, asa
result, six of the students, 40% gave creative trangation, at the same time, six of them, 40% failed to
provide the creative trandation because they confused and did not distinguish between the subject in
Arabic “ @KL and the object “NXC and they translated it wrongly, “the rat killed the cat" while the
researchersformed the sentenceto givethe signal to the studentsto distingui sh between the subject and the
object. Threeof thestudents, 20% gavetheir test papersfreefrom any trand ation. Thisindicated that the
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studentsdidn't havegood backgroundintranslation. Sanaalnternational bookfair s lsgacisdssd @Hsd oz sa

Table 14. Translation of the Expression

Students’ translations Frequency percentage
Crestive translation 3 20%
Uncreative trandation 7 47%
No translation 5 33%
Total 15 100%

The students were asked to trand ate the Arabic expression “AGQD H &d GEQRONUE’ into English. The
students here transl ated the expression with difficultly, only three of students, 20% reached to the creative
trand ation. However, seven of them, 47% were failed to translate it creatively into “ Sanaa I nternational
book fair” and they went to trandate it improperly into very bad trandation like this “ place the books
Sandainternational” thismeaninglesstransl ation may be because of their misunderstanding of how to deal
with the word “international” which refers back to “book fair”. Finally, five of the students, 33% did not
givetheir responses.

Table 15: &s<bd DSNTT“The good boys”

Students’ translations Frequency percentage
Creative trandation 9 60%
Uncreative trangation 4 27%
No tranglation 2 13%
Total 15 100%

The students were asked to trans ate the expression “Ei@&1 22T T” into English and appeared from their
answersthat nine of the students, 60% provided the creativetranslation and dealt with the Arabic adjective

“ 5akD€ nicely, when they tranglated it into the common meaning “good” rather than the different lexical
meanings of theword “ &€ which may not haveimplied the meaning. Only four students, 27%failedto
trandlate it creatively and gave incorrect answer, they wrote “the boys impolate”’ they may want to write
“impolite”. Besides, two of the students, 13% did not attempt to transl ate thisexpression.

Table 16: Pure angles " ) _jJAsda" "

Students’ translations Frequency percentage
Creative trandlation 2 13%
Uncreative tranglation 10 67%

No translation 3 20%
Total 15 100%

When the students were asked here to tranglate this expression only two of them, 13% wrote the creative
tranglation. However, the mgjority of the participants ten students, 67% were mistranslated it creatively
into “pure angles’ and they trandlated it improperly into “righteous’ which does not collocate with
“angles’ thisliterally meaning appeared the students unskilled to translate properly. Finally, three of the
students, 20% did not attempt to translate. Thisindicated that the courses of translation which they took in
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their studieswerenot enoughto polishthemfor theright and creativetransl ation.

Table 17: EQOURICE UGE CA four-hour meeting”

Students’ translations Frequency percentage
Creative trandation 6 40%
Uncreative trandation 7 47%
No trandlation 2 13%
Total 15 100%

Inthisitem, the studentswere asked to transl ate thisArabic expression “ EQOUR A UEE Cinto English,
six of the students, 40% replied with the creative trandlation, while seven of them, 47% wrote uncreative
trandation, and only two of the students, 13% remained with no translation. The above statistical data
reveal ed that thereis someimprovement in tranglating thisexpression, but still thereisalot of effortsto be
donefromthesideof thestudentsto arriveall tothecreativetranslation.

Table 18: "< s\a" Purewater

Students’ translations Frequency percentage
Creative translation 6 40%
Uncreative translation 8 53%
No translation 1 7%
Total 15 100%

The respondents were asked to trandate this Arabic expression “EDPUA& into English. Six of the
respondents, 40%, provided us with the creative translation, eight of them, 53% provided us with the
uncreative trandation. Only one of the respondents,7% did not give hisanswer. Thisimplied that most of
the studentsgaveusuncreativetrans ation.

Table 19: “4swlad~ &, ” Rector of the University

Students’ translations Frequency percentage
Creative trandation 2 13%
Uncreative trandlation 12 80%
No trangation 1 7%
Total 15 100%

Hereinthisitem thestudentswere asked to transl ate thisArabic expression “ AT &Di A into English.
Only two of the students, 13% got the creative trandation, while twelve of them, 80% got the wrong
tranglation the uncreative tranglation. They failed to provide the creative trandlation for the Arabic word
“Oi A} and they translated it into “ head” instead of “rector”. One of the students, 7% did not try to translate
thisexpression. From this statistical datawe could understand that most of the participantsdid not givethe
creative trandation because they did not have enough practice and weak background knowledge in
Englishtrandlation.
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Table 20: “ciglad il )3 733 Jasis MTT” Not to be used without medical supervision.

Students’ translations Frequency percentage
Creative translation 2 13%
Uncreative translation 6 40%
No translation 7 47%
Total 15% 100%

In this table the statistical results showed percentages in comparison to the previous table. Only two
students, 13% got the creative translation, while six of them, 40% gave uncreative translation and the rest
of the students seven, 47% remained negative, they did not give their trandation. This indicated that the
students mistranslated the expression and wrote faraway translation and the grammar was incorrect “not
use until exposed to adoctor” thisexpression isvery famous but the studentsfailed to capture the creative
translation, on the contrast, the majorityof the students couldn't transate and they returned their exam
papersback empty.

Table 21: g)s,) dswuckid] g 5*A cat has nine souls”.

Students’ translations Frequency percentage
Creative translation 2 13%
Uncreative translation 9 60%

No translation 4 27%
Total 15 100%

The studentswere asked to transl ate the Arabic expression “ | CeaNEREZEFO” into English, only two of the
students, 13% got the creative trandlation, while nine of them, 60% got the uncreative tranglation. Four of
the participants, 27%didn't eventry translateand | eft their transl ation test papersempty.

Findings

The researchers collected the test papers from the participants and compared their translations with the
tranglation answer key which were taken from specialized translation references like in Tawfeeq 2019,
Yusif 2011, Najeeb 2005 and Addeibany 2014 to see where the novice translators/students answered with
creative trandation, where the participants failed to get the creative translation and where they
unanswered. First of all, the creativetrandations of the studentsin thefirst part of thetest 63 (42%,) while
uncreative translations were 68 (45%) and no translation were 19 (13%). From the students answers we
found the huge number with the studentswho failed to providethe creative answer according to theanswer
key andwith small differentiateswith the studentswho answered creatively. whileminority of the students
who preferred unanswered.

The second part of the test was the total number of the creative tranglations were 44 (29%), while the
uncreativetranglation were78 (52%) but no replied were 28(19%).
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° Proper Translation Improper Translation No Translation Total

E Frequency | Percentage | Frequency | percentage | Frequency | Percentage | Total %
& 63 42% 68 45% 19 13% 150 | 100%
£ o Frequency | Percentage | Frequency | percentage | Frequency | Percentage | Total %
£ g 44 29% 78 52% 28 19% 150 | 100%
Total 107 36% 146 48% 47 16% 300 | 100%

The above table isno.22, reveals that 42% of the participants' creative trandations to each expression in

part one “trandate from English into Arabic”. Nevertheless, 29% of the participants who get the creative

tranglation with total percentage 36%. But, most of the participants translations were uncresative, for

example, in part one, 45% of the studentsfailed to providethe creativetrandation, additionally, 52% of the

studentsin part two, also failed to get the creative trand ation with total percentage 48%. Moreover, 13%in

part one & 19% in part two untranslated and turned their exam papers free from any attempt. The total

number of the students who did not replied were 16%. In brief, the percentage of the participants who

introduced creativetranslationin part oneisbetter than the percentage of the participantsin part two. That

meansthe studentsfaced difficultiesin part two than part one. On the contrary, 45% in part oneand 52%in

part two were failed to capture the creative trandation that may they lack to background and wide

knowledgeableto providethe creativetrand ation. Consequently, the expressionsin part two weredifficult

incomparewith part one. Finally, both participantswho unanswered and replied their test papersfreefrom

any attempt were asfollows: in part one 13% and in part two 19%, that means part two was more difficult

than part one. In general, the results appeared that part two was the most difficult than part one dueto lack

of thegood expressionsand lessbackground in providethe creative and intended transl ation.

Thefindings of the study revealed that the majority of the studentsforgot and disremember what they had

learned in thethird level (two coursesin translation) and all the courses consider the methods and tool s of

tranglation that hel p them to translate and deal with like these expressions. Because many of collocations,

proverbs, synonyms ...etc. were taken in the two courses. On the other side, the students appeared they

lack of vocabulary, bothin English and Arabic and the University must support the course and re-evaluate

therunning coursesin Englishingeneral and the coursesof translationin particular.

Finally, thethird year recommended and prescribed references of thetransl ation coursewerefreefrom any

specialized Arabictranslation references.

Recommendations

According to the results were displayed in the above table, the students' lack to remember the rules of

trandation and they misused between weak meaning and creative meaning. So, the researchers

recommend with thefollowingpoints: -

1. Elaboratethecourseof translationandstart from First level into thefour level.

2. Provide the library of the faculty with the updated technologies and dictionaries which enable the
studentstotrand ate effectively.

3. Cancel the Arabic sub-courses or introduced in an English language to enhance the students
vocabulary.

4. Providethelearnerswith modern technol ogies which help them to follow up the new programsin the
scienceof tranglation.

5. Adding extra Arabic references to the Prescribed Reading and Recommended Reading which
availableinthe University Curriculum, becauseall of thesereferencesin English but in Arabic none of
them.
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6. Building new vocabulary by the daily assignments and trandlation tasks to enlarge their cognitive
ability.

7. Addingdifferent coursesintrandationlike, social, political, literature, economic and other fields.

Conclusion

The course of tranglation in the English Department at Faculty of Education Radfan is not enough due to
the time limit to achieve the lecture in trandation is only two 2 hours. As a result, the negative results
appeared on the student's efficiency during translation the test paper. The fourth level of English
Department at the Faculty of Education Radfan needs more and more trainings and assignments in
translation both in English and in Arabic to help them to overcome the difficulties that face them during
tranglation and hel p them to sel ect the creative meaning.
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DECONSTRUCTING THE CLASS BARRIERS IN I4S TODAY AND
THE WHITE TIGER

Deepti Chaurasiya, Ph. D. vesearch scholar, Department of English,
M. J. P. Rohilkhand University, Bareilly

Abstract:

Class difference creates nightmare for the underprivileged groups in all the societies of the world.
Almost half of the population remains at the back foot accepting their limited resources and remain
cluttered in their own narrow world. Vikas Sharma's recent publication IAS Today (2021) and Aravind
Adiga's The White Tiger (2008) is an eye view of the struggle and courage required for the journey of
impoverished to create an empowered self. The hero of Vikas Sharma's novel leads a quite linear and
disciplined life keeping all the distractions aside and proves his worth by becoming an IAS officer. Even
after acquiring the name and status, he follows Gandhian lifestyle to conduct his survey to the social issues
and their eradication. On the other side, the protagonist in The White Tiger, lives a suppressed life under
the courtesy of his master. At the end, he deconstructs the age old hierarchy of the rich and poor and
becomes an entrepreneur but at what cost. He violates the human values turns into a ruthless ungrateful
criminal and kills his master. Both the novels present a contrast in the modern world between greed and
lust, rich and poor, values and ethics. The present paper shall comprehend the social structure in a more
unified way tracing the growth of an individual from a defeated being to a winner and it will also discuss
whether the means matters in the process of achieving the target or the end justifies the means.

Keywords: Class Segregation, Empowerment, Social Issues, Deconstruction, Class Hierarchy etc.

Classsegregationisaninequality inthe society between peoplewith different social standardsand
status. Itisadivision in the social structure which separates the people into higher class and lower class
comprising the wealthy and the poor respectively. This discrimination is primarily determined by one's
ability to fulfil the basic needs. Those who have sufficient mediums to nurture their life are called upper
class and the other people who suffer financially are categorized as lower class. P. K. Nayar asserts that
“class membership is defined by the ownership or lack of ownership of the means of production” (57).
Class separation is awide phenomenon subsiding the poor from the centre of the society disabling them
fromany kind of further development physically, mentally and socialy. “ According to Niti Aayog, 25% of
the populationsin Indiaare poor” (“Poverty Ratioin India’). Inthisway, “ every fourth person of the total
population of Indiaisin poverty” (“Poverty Ratioin India’). Therift between rich and poor, bourgeoisie
and proletariat is not a new phenomenon, it continues since the older times and is still prevailing.
“According to Marxist thought, social conflict caused by economic factors is the driving force behind
society'sprocessesand structure” (Riach 85). The present paper shall study that the classdisintegrationisa
social anomaly controlled by the knowledge and power of ruling class while ignoring the knowledge and
effortsof alow-classindividual to empower himself. It highlightstheindependent |ower-class peoplewho
areprovingtheir identity and empowering themsel veswith their own hard work and determination.

Vikas Sharma is a contemporary writer. He is a professor and head, department of English,
Chaudhary Charan Singh University, Meerut. Besides his academic work, he has written six novels: /4S5
Today (2021), Love is Not Time's Fool (2022), 498A: Fears and Dreams (2022), Medicine: Light in
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Twilight (2022), Ashes and Fire (2022), Hope Against Hope (2022). Rightsof woman, problemsof widow,
orphan and helpless old people has been discussed in detail in the novel Love is not Time's Fool. 498A:
Fears and Freedom isthe depiction of living ajust and carefree life following correct knowledge, right
conduct and philosophy in personal and social sphere. Other than this pandemic and its resultant
depression arethethemesof hiswritings.

Aravind Adiga (1974) isfamous for his debut novel The White Tiger (2008) which won him the
most prestigious Man Booker Prize. Heisaprolific Indian writer and journalist contributed short stories
and novels. He pens down some well-known novels named Between the assassinations (2008), Last Man
in Tower (2011), Selection Day (2016), Amnesty (2020) and short stories The Sultan's Battery (2008),
Smack (2008), Last Christmas in Bandra (2008), The Elephant (2009). His writings centre around the
discussion of class division, poverty, real estate business, sports etc. Keeping the poor in the centre of
discussion, The White Tiger raises the issues of poverty, class exploitation, landlordism, struggle for
empowerment etc.

Vikas Sharmasnovel /4S Today isastory of two villageboysRomesh Shrotriyaand Tinny Gaurav.
The two characters are contrary to each other. Romesh, the son of a farmer, believes in hard work and
wishes to create his own identity by studying hard to carve out his name and prestige as an |AS officer
while Tinny, the son of S.D.M. Bharat Bharati, is a boy of a well-respected family who lives a quite
addicted and lustful life engaged in theft and fraud. Witnessing his father's poverty and hard work as
farmer, Romesh decidesto do something remarkabl e to make his parents proud. Sincethe very beginning,
Romesh is quite determined, hard working fellow aspiring for his goal of becoming an IAS officer. He
believes “why not depend upon personal skills, work hard with intelligence and prudence’ to succeed in
life (Sharma 3). Though he lacks confidence in English pronunciation yet completes his intermediate
examinationswithfirst position. For further studies, he preparesfor civil servicesguided by hismentorsin
Delhi University but dueto poverty hisfather does not buy him books saying “ You have alot of bookson
your shelf. Finish them and then ask me for new books’ (Sharma 4). He manages his studies with the
library books, newspaper for general topics and some xerox copies of the content. With his hard work, he
topped the university while his friend Tinny secured first position. Out of jealousy, Tinny finds no
companion in him and later on they both separate their way. Romesh becomes more confident and livesa
self-contended life. He starts giving English tuitions to the undergraduate students to be self-independent
to bear his own expenses in city. Adiga portrays the struggle, conflict and hard work of an aspirant to
achieve hisgoal who cannot even afford to buy books. He presentsavery realistic picture of apoor youth
who triesto overcomethe social and personal barriersto pursuehisgoal.

Romesh lives avery disciplined life, committed to his goal who does not allow any distraction to
hinder his path. He spends his time reading a lot of books by English writers such as Francis Bacon,
Alexender Pope, Charles Lamb, Bertrand Russell, Sigmund Freud, Dorothy Richardson, Henry James,
VirginiaWoolf, G. B. Shaw, John Milton etc. Thevast study not only broadenshismind but also makeshim
liveamorerefined and disciplined life. Romesh believes* Knowledgeis power, and power brings money”
(Sharma 71). With all his hard work and determination, Romesh clears IAS exam and becomes a
responsi ble citizen ensuring the welfare of common man. A | ot of challengesand opportunitiesaretherein
front of him which he tackles with dedication and resolve. He becomes an inspiration and epitome of
successto othersparticularly to thosewho are subordinatesand motivatesthemto pursuetheir goals.

Coming from a very humble background, everything out of his house and village is a new and
thrilling experienceto him. Hestartshisjourney in poverty andtill thetimeof histrainingin city, headjusts
with the available mediums and articles arranged and bought years ago in scarcity by hisfather. Hisfather
sent him to the training center giving eight rupeesin his hand and advised him to “become aresponsible
citizen of the nation” (Sharma 109). Hissimplicity of life and thought reflectsin his appearance of Khadi
kurta and pants and admiration for Lal Bahadur Shastri, the second prime minister of India as his role

Literary Endeavour (ISSN 0976-299X) : Vol. XIV : Issue: 1 (October, 2023)



DECONSTRUCTING THE CLASS BARRIERS IN /4§ TODAY AND THE WHITE TIGER 15

model. Not being fond of rich lifestyle, good financial status, he believesin self-determination and noble
deeds as the key to success. Adjusting in the new environment, he joinsthe training classes in traditional
khadi attiretotally refusing thewestern culturerepresented by suit and trousers. Heclearly tellsthe officers
“That he would leave the training if forced to put on trousers, blue open collar coat with atie” (Sharma
117). Despite along conversation with the officers, he firmly states “ Sir, | can't afford to purchase this
western uniform with the hard-earned money of apoor farmer” (Sharma118). Hispoverty keepshim very
humblein every aspect and he never takes pridein hisachievement rather takes each step of progressasan
opportunity to pave away for lower class people. Even as atrainee, he wantsto raise voice for the lower
strata of society whose voice remains unheard. Hisfirst question in the training is about the struggle and
hardships faced by a farmer to sustain himself and his family. The farmer has never been the centre of
discussion in concern of their difficulties and problems as “nobody cares for the poor farmers, and they
generaly diein harness’ (Sharma 119). With this concern, he also drives the attention of policy makers
towards the flaws in the education system where the children from lower class struggle to collect the
required books and stationery and feel subsided. Sharma criticizes the system saying, “nobody cares for
the growing gaps between the children of rich families and poor families as the latter fail to buy school
uniforms, books or notebooks” (Sharma 119). Through Romesh, the author criticizesthe least concern of
government for agood, unified education system equal to everybody and within the access of each person
whoisdesiroustolearn and create abetter worldfor himself and hissurroundings.

The author presents a critical view of socialism through the ideas of Romesh. He advocates
equality among all citizens and propagates that “socialism is a system in which all citizens get equal
opportunities for progress’ (Sharma 125). Contrary to communism, socialism understands the
requirement of each person following the principal of 'to each according to his needs (Sharma 126).
Romesh tries his best to practice socialism and propagatesit in his discussion as the only solution to any
problem in the social sphere. Achieving the success, he expands his own space aswell astriesto create a
homogenousenvironment to otherswhich representshisempowerment in true sense.

Trishala Vasu, his roommate and colleague in training shares his sufferings and educational
difficulties. Shealsobelievesintheideaof socialism likehim. Coming from ahigher classasthe daughter
of aD.M., Trishaladoes not take concern to Romesh'slow financial statusbut marrieshimfor hisqualities
and his approach to life. She expressesto her parentsthat “material comforts and a grand marriage show
had no significance for her now” which reveals her ideology that class does not defines a man's ability
(Sharma 134). Trishala's acceptance of Romesh's family's inferiority in socia class demonstrates that
Romesh empowerswith hisvaluesandideal srather than material comfort.

A number of group discussionsin training polishes his knowledge of socia problemsand enables
him present his views more effectively. With his zeal and knowledge, Romesh successfully becomes the
district magistrate in Kurukshetra and Trishala, his wife gets posted as district magistrate of Karnal,
Haryana. Through Romesh's success, the author showsthevictory of thelower classover apredetermined
set of social practices that dictate only the empowered can hold the position of authority. In this way,
Romesh breaks the stereotypes associated with lower class individual and becomes a representative of
change, dismantling the social divisionand paving way for other to aspire positionsof power.

Aravind Adigasnovel The White Tiger frames atale of an ordinary village boy who movesto the
city in search of employment and a better life. The hero of the novel, Balram Halwai, is an innocent and
intelligent boy in hissurroundings, but poverty prevents him from any kind of upliftment. Heisforced to
leave his education and starts working at a tea shop for meager wages. His lower status in the social
hierarchy always pricks his conscience to upgrade himself financially. Hetriesto keep himself updated to
the social demands and skills necessary to be successful. He listens the conversation of visitors and
customersat theteashop and confessesthat “ by eavesdropping onthem, | learned alot about life, Indiaand
America—and abit of Englishtoo” (Adiga47). Hetries hisbest to cope up with the demands of changing
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scenario, so helearnsdriving and rel ocatesto Dhanbad in search of employment. After alot of strugglesin
thenew city, hegot ajob of driver for Mr. Ashok an NRI who shifted at hisfather's place. Working with Mr.
Ashok has both challenging and an enriching experienceto him. Initially suppressed to his master's order,
gradually, he broadenshisknowledge and expandshiswork interest instead of being limited to“ therooster
coop” of poverty (Adiga 187). Adiga criticizes the narrow world in which the poor are forced to live, as
subordinate and marginalized individual swho accept the superiority of theupper class.

Witnessing the corrupt attitude of city people, he acts the same way and confesses the change he
noticed in hispersonality “1 was corrupted from asweet, innocent village fool into acitified fellow full of
debauchery, depravity, and wickedness’ (Adiga 197). His poverty leads suppression to upper class and
lives an overburdened life under their command. Gradually, he gets unsympathetic to his master and
concentratesonly on thewaysof hisupliftment to get away from any injustice prevailinginthe society. He
alwaysaspiresthe equality and opportunity to build alifefor himself without any segregation in the social
world on the basis of class. Though a villager he deconstructs the class and space boundaries just by
upgrading hisknowledge, |eaving behind all the stereotypes and prejudicesregarding alower classbeing.
Even after trying hard, he cannot find value and recognition under the command of his master. Sharma
writesthat dueto his master's overpowering attitude “ he deviates from morality and break the shackles of
moral values to get freedom” (111). Seeking the opportunity, he kills his master and bribes the money
intended for the authorities. He admits the crime committed by him saying that “he rammed it three times
intothecrown of hisskull, smashingthroughtohisbrains’ (Adiga284). Mahal writes* crimewasmentally
justified by him ashisfight agai nst exploitation by thewealthy” (5647).

Taking shelter in Banglore, he spends his time contemplating the most suitable business that will
lead to successin ashort span of time. With an acute analysis of the current need of people, heestablishesa
driving agency and becomesan entrepreneur providing employment to numerous people. Heassertsthat “|
changed from a hunted criminal into a solid pillar of Bangalorean society” (Adiga 292). Although he
reducesthe gap between the two classesreaching to the top of hierarchy asan entrepreneur, but it comesat
the cost of sacrificing human valuesfor material upliftment. Balram believesthat “individual actionisthe
key to break out of rooster coop and the servants are self-trapping” (Narasiman and Chawdhry 7). The
researcher does not justify the crime committed by Balram but his relentless pursuit of his goals and his
role as a provider to other individuals can be seen as defining characteristics of success. However, the
brutal means he employs to achieve his dream of equality can never be accepted by anybody but
“somewhere in this journey histainted thinking justified this as arequisite for embracing an opportunity
and subsequent improvement” (Mahal and Markandeshwar 5647). He can be taken as successful man in
termsof hisconsciousmind, determination, acceptance of guilt and aprovider to other poor people.

Indeed, Romesh and Balram Halwai stands a contrast to each other. Balram in his pursuit of
modernity succumbs to corruption, commits murder and indulges in debauchery. He adapts negative
aspect of life and forms a corrupt outlook of people based on his experiences. Becoming an entrepreneur,
Balram empowers himself to the extent of providing others. However, his success comes through
compromising values and engaging in criminal activities. While Romesh, despite of living inurban locale
with al theluxury in hissurroundings, remainsrooted in hisculture and val ues. He chooses an ethical path
and progressesin every aspect socially and intellectually. Unlike Balram, Romesh shapes hisfutureinthe
city and progresses professionally instead of getting inclined to the sophisticated lifestyle and debauchery.
Romesh as an IAS officer, works towards eradicating the class boundaries and regulates the society
towards equality. Both the protagonists are self-made person holding power in their handsin completely
different ways. They both are the winner in their own way succeeding socia hierarchy and proving their
own worth. They both aspire to create an inclusive society in which they become successful to a great
extent. The study raises the question of whether the means employed in the journey towards successtruly
matter or if the end result justifies any means used. Eventually, it is up to individual interpretation to
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determinetheimportance of meansversusendsinthe pursuit of success.
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03
THE SELECTIVE AMNESIA: REPRESENTATION OF DALIT WOMANHOOD IN
DALIT MEN'S AUTOBIOGRAPHIES: A SELECT STUDY

Dr. Somali Saha, Assistant Professor, Women's College, Agartala

Abstract:

In Indian society, Dalit women are doubly oppressed as Dalits and as women. They are penalised
and brutalised not only by upper caste men but also by men from their own community. This subordinate
status of Dalit women and their complete marginalisation is clearly reflected in the writings of Dalit men,
but the productive roles of these women are hardly seen in the texts of Dalit men. This selective amnesia by
Dalit males shows that men are not ready to acknowledge Dalit women's contribution to the family, the
community and the Dalit movement at large. They refuse to accord their women equality even in literary
representation. The silencing and stereotyping of the women has hence led to an alternative voice from the
women themselves. Autobiographies written by these Dalit women tell the story of the aspects of their lives
that have been erased, ignored, demeaned, mystified and even idealized in the majority of Dalit men's
texts. This paper aims to analyse select Dalit men's autobiographies such as Hazari's Untouchable: The
Autobiography of an Indian QOutcaste (1969), Sharankumar Limbale's The Outcaste (2003) and
Omprakash Valmiki's Joothan (2003) to explore the representation Dalit womanhood in those texts.

Keywords: Dalit women, marginalization, amnesia, literary representation, autobiographies, silencing
and stereotyping.

To the Dalit writers, Dalitism is an encapsulating, multifaceted concept embodying subjugation
and control whichisimposed from'above' inall spheresof living, beit social, economic, political, cultural
or moral and Dalit literature holds both external and internal forces responsible for their subjugated
identity. Making the painful growth the base of their ideas, Dalit writers produce literature which seeksits
themesnot in the abstraction of universal valuesbut inthelived torment of actual humanlife, thelifewhich
is defined not on the abstractions of sentimentality but on the hard and inclement rocks of unjust socio-
cultural and politico-economic rel ationships between man and man. Thisliteratureisnot written for mere
entertainment or transient pleasure, but itisan embodiment of protest and resistance.

Autobiographies as aliterary genre claim to give an honest account of the lived experiences also
have an agenda and are written as per a given structure. Dalit writers used to write their autobiographies
with the dual but integrated purpose of expressing and assessing their identity as Dalits who grow and
suffer so much. The blend of pathos and protest with the combination of the rebellion against social
injusticewithadream of alifeof dignity for the oppressed can befoundin theseautobiographies. Theseare
the documents which testify to the existence of suffering inflicted on the basis of caste, question its
rational e ruthlessly and convince the readers about the sheet unjustness of the phenomenon called caste
system and with this, also symbolise the voice of freedom. But it can be said that sympathetic creative
outpourings, analytical sociological discoursesaswell asjournalistic polemicsdo not succeed in capturing
the complexity of the caste system's effect on those who have historically been rel egated to the margins of
society on the basis of the birth based considerations of high and low. Here, Dalit autobiographies attempt
to fill avital gap in the effort to study marginalised human subjectivity as they show that the core of a
human personality can beknown only whenits coreformativeingredientsare taken into account. And this
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accountingispossibleonly when onereadsor listensto thefactual accountsof thetrueexperiences.

Although Dalit women share caste and class with Dalit men, issues of gender make identity
construction between the two groups different. Dalit men's autobi ographieswhile projecting the caste and
class issues, often seem reluctant to project the gender issues. A chosen amnesia of suppressing Dalit
womanhood is seen in their autobiographies. Gradually, Dalit women's autobiographies came into
existence by which the Dalit women writers aim to project their gender issues, reconstruct their own
identity by deconstructing thesocially constructed identity by which they were pushed to thelowest ladder
of the society. But it is not always gender consciousness that dominates Dalit women's autobiographies,
these autobiographies can uniquely be distinguished from men's autobiographies, in their concerns and
perceptions from women's point of view. Different issues, concernsand anxietiesraised in Dalit women's
autobiographi esincitethoughtsin readersabout the significance of Dalit men'sautobiographiesaswell. At
somestageit would becomeinevitabletolook at men'sautobiographiesal ong withthewomen's, sincethey
might provide material for amore complete Dalit perspective of their own predicament between the two
worlds.

Often women writers round the world, irrespective of the differences in their problems and
perspectives, shareasimilar unspoken agony. Their gender becomesmore prominent thantheir genresand
their sympathy for their own folk isoften misinterpreted and branded as ‘feminism' not ‘humanism'. Some
criticslike George Henry Lewesview that awoman'sliterature promisesawoman'sview of life, woman's
experience: in other words, a new element” (47). In The Lady Novelist (1852), Lewes differentiates the
writings of men and women on the basis of their focus. in men's writing the focus is more on intellect
whereasin women's writing the focus shifts to emotion. To quote him: “Masculine mind is characterized
by the predominance of intellect and the feminine by predominance of emotions.... Woman, by her greater
affectionateness, her greater range and depth of emotional experience, iswell fitted to give expression to
the emotional facts of life...” (131-32). For men, writing autobiographiesis just another act of portraying
their perceptions of the world outside, but for women it is much more than that: it ismore the portrayal of
theworld within, theworld hitherto hidden from therest of the world, than the world outside. Sometimes,
the focusis neither the world within, nor the world outside but the conflict between the two, between the
individual and the society, between tradition and modernity, between fact and fiction. In her article,
Mennonite Women's Autobiography: An Interdisciplinary Feminist Approach (1996), Mary Cisar
explains: “Studying women's autobiography fixes our gaze on the dichotomies between inside and
outside, the community and the individual, patriarchy and feminism, history and fiction” (143). This
dichotomy in their existence requires them to make multiple adjustments at every phase of their life and
when the extent of adjustment crosses the limits of forbearance, it leads to revolt which is often
orchestrated through literary outpourings.

An autobiography with its claim of genuine remembrance and retelling can also have a counter-
clam of genuine forgetting and omission which is evident from the treatment of women in male
autobiographies. It was not in the writings of Dalit men and women but in the writings of the upper caste
people it is perceived that the upper caste women had been valorised, the middie-class women
marginalised and the Dalit women victimised. Dalit women not only questioned their own victimisation
but also spoke for the upper- and middlie-class women who met the same fate at home. They are the
subalternswho are championing the cause of women asawhole. Thecall isnot merely to break stereotypes
and demand self-respect but a so to highlight the differences accorded to the problems of men and women
and thelopsided progress of the Dalit movement itself; amovement whichis precariously balanced onthe
sandstone of double-standards.

Generdly, the life stories of Dalit women crafted by Dalit male writers, in spite of their
commitment and sincerity, have been set aside by the Dalit feminist critics as unrealistic and doubly
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distanced from the truth on the ground that since they do not live the life of women, they cannot recreate a
woman's life in their writings. As Ruth Manorama asserts in her article 'Dalit Women: Downtrodden
among the Downtrodden' that “the majority of the Dalit poets have tended to see women asvictimsrather
thanvictors’ (qtdin Massey, Indigenous People 165), itistrue of most of the Dalit writerswho may glorify
them as mothers and sisters but still neglect their distinct identity as women. On the other hand, when
womenwritetheir own stories, it istreated aswomen'swritings, not as adocument of human creation and
isgivenalower statusintheliterary canons. Dalit menintheir autobiographiesarticulateindividual stories
of masculine heroism to recuperate the manhood they lost to the upper caste people. Upper caste
dominancy rendered Dalit men powerless, psychologically emasculating them and effecting a symbolic
relational changein their sexual statusto the systems of power. Aswater rolls downwards, the frustration
of Dalit men was rolling down towards the most powerless victims, the Dalit women and the vacuum
caused by the frustration could only be fulfilled through the torturesinflicted on the Dalit women by their
ownmen.

SharmilaRege, aDalit feminist, arguesthat Dalit men representing Dalit women put forward their
own views on behalf of Dalit women. Similarly, when upper caste women talked about oppression, they
considered Dalit women to be similar to themselves and talked about a generalised victimisation of
womanhood. As argued by Rege in her book, Writing Caste Writing Gender (2006), according to these
women acaste identity can be transcended by the larger identity of sisterhood among all women. But this
kind of theorisation of experiencesis problematic because the actual experiences of different sections of
womeninsociety arevery differentand aDalit woman'ssituationistotally different assheisdoubly cursed
asawomanand asaDalit.

In the 1980s and 1990s a new wave within feminism emerges which necessitates a rejection of
universalization of experiencesof women belonging to different castesand classes, leading to anemphasis
on the independent identity of Dalit woman. Gopa Guru in his article 'Dait Women Tak
differently'(1998) arguesthat in order to understand Dalit women'sneed totalk differently it wasnecessary
to delineate both theinternal and the external factorsthat had abearing on her constitution. While defining
the necessity for Dalit feminism, Guru admits that the issue of representation of Dalit women gets
complicated due to what he cites as external factors that is, non-Dalit forces homogenising the issue of
Dalit women and internal factorsthat is, the patriarchal domination within the Dalits. There was astrong
feeling among Dalit women that upper caste educated activistscould not represent their grievancesintheir
entirety asthey were not the oneswho actually went through the traumaof being awoman and moreover a
Dalit woman. Therewasagulf between upper caste women and Dalit women which was not easy to cross.
Gopal Guru, while distinguishing the discourse of Dalit women from the upper-class feminism, asserts
that social |ocation determinesthe perception of reality, making therepresentation of Dalit women'sissues
by non-Dalit womenlessvalid and lessauthentic. He utters,

Beneath the call for women's solidarity the identity of the Dalit woman as 'dalit’ gets
whitewashed and allows a 'non-dalit' woman to speak on her behalf. It is against this
background that Dalit women have of |ate protested against their ‘guest experiences in a
text or aspeech of anon-dalit woman and instead organised on their own terms (qtd in Rao
82-83).

Dalit feminists believe that there is neither any common material base nor a common philosophy to
combine Dalit women's movement with other women's movement as the emancipation of Dalit women
alwaysentailsadual-struggle of being aDalit and awoman which isquite different from the predicament
of other women.

The practice of writing autobiographies actually has always been the privilege of theintellectuals,
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the powerful, therich or in other words the dominant class. Since they are mostly written by learned men,
they are structured, well knit and written in astandard tongue. However, itisonly inthe end of the 1970's
there emerged a notion of female self-hood which could be triumphantly liberated from its neglect or
repression under patriarchy and made visible through writing. Gradually Dalit women's autobiography
comesinto being asastrategic necessity of that particular time by challenging the existing male selfhood.
These have become akind of consciousness raising writings which would enablereadersreaisethejoys,
nostalgia, suffering, pains of Dalit women as a collective and communal identity as women. They could
also make readersrealise asense of pride and satisfaction derived by many of themin being ableto realise
their artistic personaand being ableto contribute to the collective oeuvre of Dalit literature. However, itis
to be understood that, Dalit women's testimonies by Shantabai Kamble, Baby Kamble, Kumud Pawde,
UrmilaPawar or Bama, innoway project the sense of auniqueself at the cost of thecommunity.

Significantly, there are remarkable differences in the autobiographies written by Dalit men and
women. Usually, theworld of male Dalit writersisinhabited by caste prejudiceswhich crippletheinherent
potential of Dalits and fracture their dignity as human beings. Most of the world of these writersis a
territory torn apart by caste and afflictionsof casteandintheir provincesthefemalesenter only asapropto
the hero who struggles hard to achieve aformidable placein alargely inimical society. But womeninthis
battlefield of life enter mostly inthe garbs of mothers. Dalit malewritersfeel deeply grateful to her whois,
asarule, hardworking and bearsmany tribulations of fatefor them and asareward they sing paeansfor her
sacrifice and unexpressed love. By exclusively focussing her identity as a Dalit woman, Dalit men's
portrayal forsakes her identity asawoman and triesto see her in certain stereotypical imageswhich area
reflection of patriarchal framework inupper castes. Her projection of being Dalit isexploited asastrategic
asset and she becomesavictim of anideol ogy which triesto keep her wheresheis, by idealising and seeing
her only in the form of ‘'mother’ image. It resultsin her broken images in the works of male Dalit writers
who fail to present her asaconvincing 'woman being' with her own life and distinct impul ses against what
isseen as correct image by the patriarchal structures. Nowherethereisamention of her diverseidentities,
of her different capabilities, her inner and outer conflicts. In some autobiographies even when there are
ample scope, alimited and conventional picture has been given to thewomen characters. In doing so, they
accordjusticenot towomen, but only to themsel ves.

But the domestic violence, inequality in matters of care and food never attract the vision of Dalit
male writers, though it is quite evident from Dalit women's autobiographies that these were major issues
among thewomen. The compl ete dismissal of domestic violenceinthe men'snarrativesshowstheir apathy
andthecompletedenial of violenceat home. Since men benefit fromthe patriarchal systemitissupposedly
difficult for them to initiate change in some of the oppressive situationsin Dalit women'slives. Dalit men
like men of al classes and castes thus espouse the beating of wives and the general physical, mental and
emotional trauma which the womenfolk have to bear within a household. But in the narratives of Dalit
women the day-to-day private life is depicted more realistically revealing the dark side of a patriarchal
structure. Dalit women's autobiographies like Bama's Sangati, Karukku, Baby Kamble's The Prisons We
Broke, Urmila Pawar's The Weave of My Life, Sumitra Bhave's Pan on Fire, while narrating how they
fought with the circumstances, also have given an inspiring message to the society. In all these
autobiographies, the women emerge riding conflicts on different planes. The readers get from these
narratives a woman's perspective on diverse things-what makes her world, her take on societal evils and
her anguish, hopesand fear, her remembrance of the past, her experience of the present and her concernfor
thefuture.

Dalit male writersfrequently idealise Dalit women in the archetypical roles of mothersand sisters
and attempt to forcibly create structures which show invasion of romanticism in their outlook leading to
systematic erasure of the reality of Dalit women who have to carry the double burden of caste aswell as
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patriarchy. Asfar asautobiographiesare concerned, for Dalit men, these writings are necessarily weapons
of protest-often on behalf of the community, but instances of projection of the self-the ego-surfacesin spite
of their sincere efforts of wrapping their weakness. The conclusion from Hazari's Untouchable: The
Autobiography of an Indian Outcaste speaks.
The seawas rough, the boat was small, and | had never sailed before. Already | felt that |
was part of anew world, encircled by the mighty ocean, which knew no creed or caste, and
as| gazed toward thewide horizon, | prayed that oneday | might find the peace of soul | had
never known but alwayssought (gtdin Kumar160).

Hazari hereleavestheland, the people and findsbetter fortunesfor himself and concludeswith hisabstract
wish for peacein aforeign land. In contrast, thisis what Bamawrites in the forward of Karukku. * After
seven years of living in the convent, on 8§ November 1992, I left behind my life of renunciation and came out
into the world. After that, I wrote my book, Karakku. That book was written as a means of healing my
inward wounds, I had no other motive” (1X). Bama, refusesto be an escapist, doesn't borrow abstractions
and hasavery practical and humble objectiveof serving her own people.

Sharankumar Limbale's The Outcaste (2003) is considered one of the noteworthy worksin Dalit
literature. Together with the real representation of Dalit sensibility where caste is seen as collegiums of
multiple socio-religious prejudices against the untouchabl es, the autobiography gives some interspersed
pictures of Dalit women facing the vicissitudes of life bravely. The focus of the book is primarily on the
experienceof livingasaDalit and casteis seen asthe crucial factor. If ahusband is seen asaggravating the
suffering of hiswife, itisonly individually and not collectively as a speciesor agroup. Nowhere doesthe
women portrayed in it show group awareness as females and held males responsible for their woes.
Although, the portrayal of women, particularly Shantamai and Masamai, shows signs of compassion, the
women question are largely missing from the text. Shantamai, the protector and guardian of Sharan, isa
symbol of hispast which hewantsto shed off, without realising that thisshedding off may also deprivehim
of hisidentity, hisDalitism along with their shared existence. It also bringsto thefore the peculiar position
of Dalit women who sacrifice everything for their sonsand are later abandoned by them who now acquire
sophistication and start |ooking down upon them. The writer largely models his women characters on the
traditional role of mother as earth- the main reason lies in his engrossment with caste as a decisive
disablingfactor inour society.

Omprakash Vamiki's Joothan (2003) gives a more complex picture of subjectivity where the
protagonist and the Dalit community areinextricably linked in acomplex web of meaning. Inthistext, the
protagonist Valmiki isanindividual, and yet hisindividuality isoften stifled by thosewho seehimonly asa
faceless member of hiscommunity- to them heis nothing morethan a'Dalit', ‘Chuhra, '‘Bhangi'. Here the
protagonist continually faces a clash between the negative identity imposed on him from the outside and
hisown positive self-ascribed identity. Hefaces personal discrimination and isdeeply sensitiveto thepain
of other oppressed Dalits, with whom heidentifiesto such agreat extent that he seemsto experiencetheir
pain himself. Thisautobiography exclusively dealswith the process of the growing up of Valmiki and the
consequent trials and tribulations he faces. There are a few female characters and concerns in the text
whom the author deals in an obliqgue manner. In the very beginning, while describing the dirt and
insanitation of the chura basti of his village, the narrator refers to the pond which acted as a boundary
between the prosperous Tyagi basti and impoverished chura settlement. This pond which was used for
numerous purposes was also a public shit ground where “the purdha- observing Tyagi women, their face
covered with their saris, shawls around their shoulders, found relief in this open-air latrine. They sat on
Dabbaowali's shores without worrying about decency, exposing their private parts’ (Joothan 1). The
unmistakeableirony in the comment brings out the dual standards of the males of upper caste society who
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while seeking to confine woman in cover al thetime, do not carefor them at their most private moments.
Thefalsemorality of the upper castestowardstheir womenisfully revealed here which, while pretending
tobemore cultured and refined, do not providetheir women adecency of existence.

Besides, though the protagonist associates himself with other Dalit friends and the Dalit
community asawhole, the'we' that has cometo mean 'all Dalits isdecidedly male. The silenceregarding
Vamiki's wife's own agency is one obvious example; Chanda only appears for brief moments in the
narrative, once when she asks 'you're not joking, are you? in response to Valmiki's marriage proposal,
again when she receives atheatrical award, and once more when the narrator describes her refusal to use
thename'Vamiki' herself. Noinsightsinto this character's own reasoning, nor the different circumstances
and restraintsfaced by Dalit women in general, are given in the narrative. Gender specific abusesare even
collated with caste specific ones in the novel, thus relegating women to the margins. The Headmaster
Kaliram makes Omprakash sweep the entire school and playground instead of allowing himto study inthe
class. After two days of manual hard work when Omprakash slipsinto classto study, Kaliram abuseshim
using gender specific invectives: “ Abey Chuhra Ke, mother fucker, where are you hiding'... your
mother...” (5). The use of gender specific invectives alluding to female sex reinforces the impression that
sex inapatriarchal society becomesatool for subjugation and violence. The terminology connecting sex
with brutality and degradation objectifies women and when connected with caste, it further downgrades
womentothelevel of beasts. Joothan focuses primarily on how caste becomesastumbling block inaDalit
male's attempt to lead adignified life. In his preoccupation with hisown war against caste, the writer does
not get timeor energy to exploremorefully femalecharactersinthenovel.

In The Outcaste, the narrator frequently loathes his birth which put him under the curse of being an
outcaste. Thetarget of histirades against the accident of hisbirth becomes hismother Masamai, while his
grandmother Shantamai remains ashadow character with her hel plessness, her simplicity and her lovefor
thenarrator. WhileLimbalelargely succeedsin bringingtotheforethe pity andterror of beingaDalitinhis
autobiography, thewomen, though given alarge spacein the narrative, are not adequately presented. They
are seen ascomplement tothelarger Dalit society and not as separate beingswith their own concernswhich
might be sometimes at odds or variance with males. The patriarcha structuresin Dalit society which adds
totheir woesnever becomevisibleinthenarratives. These structuresarethus conspicuousby their absence
and distinguish afemale Dalit writer'swork from these of males. Even Joothan givesavery sketchy view
of women alongsidethenarrator'sconflict with casteridden society.

The autobiographies of Hazari, Omprakash Vamiki and Sharankumar Limbale speak powerfully
of the daily horrors of untouchable existence, and al so of the effect of the caste system on the selfhoods of
the untouchabl es. The experiencesrecorded therein argueforcibly that it isthe actual day-to-day living of
the Dalits which play the decisive role in shaping their subjectivity, but the shaping of Dalit women's
identity wasscarcely referred in their autobiographies. Inall thesewritings, femal e charactersonly occupy
subsidiary positions.

Although Dalit women share caste and class with Dalit men, issues of gender make identity
construction between the two groups different. While Dalit men hardly talked about Dalit patriarchy in
their autobiographies, Dalit women never hesitate to write about the nature of exploitation they generally
face both within their communities and outside. The autobiographies of Bama, Baby Kamble, Urmila
Pawar, Viramma and several others are examples of how Dalit women have to defy several traditionsto
assert their individual identities. The subjects Dalit men commonly deal with in their narratives are
different forms of caste and class exploitation and the various kinds of deprivations they have to face
becausethey happento comefrom the so-called lower caste communities. Their protestsintheir narratives
areloud and clear. They also have advocated the restoration of dignity and self-respect of Dalitswho have
been denied such basic humanrightsfor solong.
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While Dalit men are victims of casteism, Dalit women are multiply oppressed on the basis of caste,
classand gender. Theinferior status of Dalit women and their compl ete jeopardisation is clearly reflected
in the writings of Dalit men but women's contributions in the running of the family and their efforts at
earning alivelihood are compl etely absent there. Thissel ectiveamnesiaby Dalit malesshowsthat menare
reluctant to acknowledge the productive role of these women, though the reproductive role is often
valorised. Even in literary representation, these women are given a demystified and idealised identity,
whichisdoubly distanced from thetruth. Whileaccentuating the'caste' factor, Dalit men'sautobiographies
suppress the ‘female' factor and the result is that women are seen only through a narrow prism, with their
sensibilities and sengitivities remaining unexplored. But this stereotyping of the women has led to an
alternative voice from the women themsel ves where they attempt to write their own storiesto reconstruct
their identity by discardingtheir socially constructedidentity.
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Abstract:

This article delves into the intricate relationship between corporate media and the ruling regime,
examining how media ownership by powerful corporations can significantly impact public opinion in
favour of the governing authorities in India. The article explores the ways in which corporate interests
align with political agendas, leading to biased reporting, selective news coverage, and the suppression of
dissenting voices. By analyzing case studies and historical examples, the article sheds light on the subtle
techniques employed by corporate media to shape narratives that serve the ruling regime's objectives.
Furthermore, it highlights the implications of such media manipulation on the public's perception of
critical issues, democratic discourse, and the overall health of a nation's democracy. In conclusion, the
article underscores the urgent need for media literacy, independent journalism, and media reforms to
counter the undue influence of corporate media in shaping public opinion and fostering a well-informed
and pluralistic society.

Keywords: Corporate Media, Billionaires, News Channels, Democracy, Dissent, Journalism, Alternative
Journalism, Media Literacy.

Introduction:

Corporate mediarefersto mediaoutlets, including television networks, newspapers, radio stations,
and online platforms, that are owned and controlled by large corporations or conglomerates. These
corporations often have diverse business interests beyond media and may operate in sectors such as
telecommuni cations, entertainment, or other industries.

In India, the medialandscape is characterized by a significant presence of corporate ownership.
Many prominent mediaorganizationsare owned by large business conglomerateswith interestsin various
sectors, including real estate, infrastructure, and entertainment. If we see the ownership of the many main
stream media outlets, for example, Mukesh Ambani the chairman and largest shareholder of Reliance
Industries Limited (RIL), owns Network 18, amedia conglomerate operating news channelslike CNBC-
TV 18, CNN-Newsl18, and others (Roy 2014). Another giant billionaire Subhash Chandra, who is the
chairman of the Essel Group, has a net worth of $2.1 billion and owns Zee Media Corporation Limited,
operating various news channels under the Zee News brand (Celebrity Net Worth 2015). Kalanithi
Murasoli Maran isan Indian mediamogul who isthe chairman and founder of the Sun Group. He owns
television channels, newspapers, weeklies, FM radio stations, DTH services, a cricket team (Sunrisers
Hyderabad), and amovie production house. Hea so held amajor shareinthelndian airline- Spice Jet from
2010t02015. Thenetwork owns33 TV channels.

The ownership structure of Indian mediacan lead to concerns about potential conflicts of interest,
biased reporting, and theinfluence of corporateinterestson mediacontent and narratives.

The concentration of media ownership in the hands of a few corporate entities raises questions
about mediaplurality and the diversity of voices represented in the Indian medialandscape. Criticsargue
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that this ownership structure can impact journalistic independence and the media's ability to hold thosein
power accountable.

Noam Chomsky has discussed his criticism of media ownership and its role in promoting the
interests of the ruling regime in various books and works. One of the most well-known and influential
workswhere he addressesthisissueis Manufacturing Consent: The Political Economy of the Mass Media,
co-authored with Edward S. Herman and published in 1988.1n the book they talk about the " propaganda
model" of media, which explains how corporate media can serve the interests of the ruling elite and
powerful institutions. The book discusses how media ownership, advertising revenue, and reliance on
official sourcescanlead to biased reporting and the suppression of alternativeviewpoints.

P. Sainath arenowned Indian journalist and author, has extensively criticized corporate mediafor
its biased reporting and lack of coverage on critical issues affecting marginalized communities. He says,
“During thefreedom struggle, the“tiny Indian mediaplayed asignificant role...but today'sstrong mediais
playinganarrow role, and at | east 90 percent of themediaisthereto defend every move of thegovernment”
(NL team 2022, par.3). As aresult, the independency of Indian mediaisin question. It could be seen by
observing the India's status in World Press Index. India's position has been consistently falling in the
index since 2016, when it was ranked 133. In World Press Index 2023, Indiaisranked 161" among the
180 countries with a score of 36.62. In 2022, India's rank was 150 (Drishti 1AS, par.2). The Reporters
Without Bordersreasonsfor theworst performance,

The prime example is undoubtedly the Reliance Industries group led by Mukesh Ambani, now a

personal friend of Modi's, who owns more than 70 media outlets that are followed by at |east 800

million Indians. Similarly, thetakeover of the NDTV channel at the end of 2022 by tycoon Gautam

Adani, who isalso very closeto NarendraModi, signalled the end of pluralism in the mainstream

media. (RWB, par.3)

It also shows concerns on the safety of journalists, it says, “Supporters of Hindutva, the ideology that
spawned the Hindu far right, wage all-out online attacks on any views that conflict with their thinking.
Terrifying coordinated campaignsof hatred and callsfor murder are conducted on social media...” (RWB,
par.7). A recent arrest of journalist Siddique Kappan under the Unlawful Activities (Prevention) Act and
the Prevention of Money Laundering Act, among other stringent laws while he was going to cover the
alleged gang rape and murder of the Dalit women in Hathras. It can't be imagined that a reporting can
trigger charges under theterrorism act? He wasrel eased after two yearswhen Supreme Court granted him
bail.

Mediahashigh rolein shaping the public opinion. When Pulwamaattack occurred, and 40 soldiers
were dead in an explosion of vehicle borne suicide bomber. Asretaliation India conducted bombing raid
by warplanes on February 26, 2019, in Balakot, Pakistan against an alleged terrorist training camp. The
retaliationwasseen ascrucial attack onterrorism. Themediacoverage of theattack wasseenin every news
channels and credit to the prime minister was evident. And many allege that Pulwama attack and Balakot
airstrike was used as atool to win 2019 Lok Sabha polls. But the recent interview of former governor of
Jammu and Kashmir SatyaPal Malik with The Wire wasnot given the same coveragethat the airstrikewas
given. Herevealsthat the Indian state had not heeded to the request of him in providing aircraft to lift the
soldiers. He clearly says that if aircrafts were provided 'Pulwama attack’ would have been avoided. He
agrees that he was forced to remain silent on the matter (00:00:01-58). Thisis called selective reporting.
When anissue becomes so harsh for theruling regimethe mediain favour triesto either avoid reporting or
report it in a corner. It never becomes national news. It selectively covers certain events or issues that
portray theruling regimein apositivelight while neglecting or minimizing coverage of negative eventsor
oppositionactivities.
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Corporate Media's Alignment with Political Agendas:

Media's alignment with political agendas can occur through various mechanisms and influences.
Theeditorial board and management of mediaorganizations can haveinherent biases, and these biasescan
influence the selection and framing of news stories. Editorsand journalists may be moreinclined to report
newsinaway that alignswith their own political beliefsor the beliefs of their superiors. Asitisevidentin
prime-time debates of Hindi newschannels, 4aj Tak, News 18, Zee News and India TV. The table shows the

topics of the last 202 debates (till October 19, 2019) out of which most of them align with the agendas of
ruling regime.

Source: Ramit Verma, Newslaundry and Olffical PeeingHuman.

https://www.newslaundry.com/2019/10/29/peei ng-human-is-wagi ng-a-war-on-modi a-heres-how-and-
why.

It is observed that no debates were held on crucial issues like Economy, Unemployment, Education,
Healthcare, Public infrastructure, Farmers distress, Poverty and malnutrition, Women's safety,
Environmental protection, Mob lynchings, Questioning any government decision or policy, which
demand answer from the ruling government of India. India is the youngest country in the world; the
average age of the population is 29 years. It is this population advantage could play a critical role in
achieving the nation's ambitious target to become a US$ 5 trillion economy (Meryl, para.l). The
unemployment issue is acute in India. If the government doesn't bring structural changes to the Indian
economy to addressthe problem, the youth will be at crossroads. The mediaisnot doing thejob it needsto
dorather it divertsthe attention of the public. Out of the 202 debates held during particular time, no debate
was held to question the govt. onitspoliciesrather accusing opposition was seen. The mediahouseswhich
are controlled by the big corporate, who have certain interests in the ruling govt. don't pose any question
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instead defend themovesof it.

The menace of fake news has also increased in Indian media. The statements, stories, quotes are
aired without fact-check. As an example, during the demonetization in 2016, when new currency notes
wereintroduced. Themediaclaimed that 2000 Rupee note has Nano GPS chip. Without any fact-check, the
media started celebrating it as a master stroke to corruption and every attempt was made to give credit to
theruling regimeon thisissue. Later when thisquestion wasasked to RBI, it dismissed it saying that it was
false(Tech Desk, para.4).

False or misleading news about currency can have serious consequences, as it may create
confusion and distrust among the public, impact financial markets, and evenleadtolegal issues.

If oneishaving any concerns or doubts about the authenticity of newsor information, it isalways
best to verify the sources and cross-check with credible news outlets or officia statements from relevant
authorities. Engaging in fact-checking and promoting responsible sharing of information is crucial in the
ageof digital mediaand misinformation.

Suppression of Dissent and Alternative Voices:

When media aligns with the ruling regime it is obvious that the dissent against the government is
not so comfortableto themedia, henceit starts suppressing such voicesand never givesaspaceto beheard.
It is evidently seen in India, many journalists have been arrested for their reporting and their opinion on
government's policies. A Manipuri journalist, Kishorechandra Wangkhem, was detained under the
National Security Actin November 2018 for criticizing the prime minister and other officialson YouTube.
The media which supposed to defend the freedom of speech was quiet. There are many atrocities on
journalists despite there is no outrage by most of the media houses. Although the Supreme Court has
reminded every time that the freedom of speech isintegral to the healthy democracy, sadly it is not seen
defended by most of themedia.

The absence of diverse perspectives in media can lead to a one-sided narrative in several ways.
When media outlets lack diverse perspectives, complex issues are often oversimplified or presented in a
binary manner. This oversimplification can lead to a superficial understanding of problems, preventing
nuanced discussions and thoughtful analysis. Without diverse perspectives, media reporting may lack
bal ance and objectivity. Journalists may inadvertently adopt the biases of their newsroom or their sources,
leading to biased coveragethat favourscertaininterestsor viewpoints. The underrepresented communities
and minority groups may find their voices silenced or marginalized when media lacks diversity. Their
concerns and experiences may not receive adequate attention or be framed in a way that perpetuates
stereotypesor prejudices.

Media Literacy and Its Role in Countering Corporate Influence:

Medialiteracy playsacrucial rolein countering corporateinfluence on the mediaand empowering
individualsto critically engage with the information they consume. Medialiteracy refersto the ability to
access, anayze, evaluate, and critically interpret mediamessagesin variousforms, including print, digital,
television, radio, and social media(Vinney).

Here'show medialiteracy can help addresscorporateinfluence:

1. Understanding Media Ownership: Medialiteracy helps people understand who owns and controls
various media outlets. With this knowledge, individuals can assess potential biases and agendas that
may influencethe content produced by theseoutlets.

2. Recognizing Biases and Agenda-Setting: Medialiteracy allowsindividualsto recognize both overt
and subtle biases in news reporting, analysis, and opinion pieces. Understanding how media outlets
frame storiesand set agendas can hel p audiencesidentify potential corporateinfluences.

3. Identifying Misinformation and Propaganda: Media literacy equips people with the skills to
identify misinformation, fake news, and propaganda that may be disseminated to serve corporate
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interests. Thishel psprevent the spread of fal seor misleading information.

4. Analyzing Advertisements and Sponsored Content: Corporate influence in media can extend to
advertisements and sponsored content. Media literacy helps people critically assess the persuasive
techniquesused in advertising and sponsored articlesto discern theintent behind them.

5. Diversifying Information Sources: Medialiteracy encourages individuals to seek information from
diverse and reputable sources. By not relying solely on corporate-owned media, people can accessa
broader range of perspectivesand reducetherisk of being exposed to one-sided narratives.

6. Encouraging Media Accountability: | nformed mediaconsumerscan hold mediaoutletsaccountable
for ethical lapses, biased reporting, or conflictsof interest resulting from corporateinfluence.

7. Fostering Active Citizenship: Media literacy nurtures active citizenship by promoting critical
thinking and civic engagement. Informed citizens are better equipped to participate in public
discussions, challenge powerful interests, and demand amediasystem that servesthe public good.

Promoting media literacy is crucial to empower the public to discern biased reporting in India. Many

NGOsareworkinginthisregard, but major initiativesareyet to berealized.

Importance of Independent Journalism and Media Reforms:

Theimportance of independent journalism and mediareformsin Indiabecomes even more pronounced in

theageof corporatemediaruling.

Herearesomereasonswhy they arecrucial:

1. Safeguarding Democracy: |ndependent journalismisthe cornerstone of ahealthy democracy. It acts
asawatchdog, holding those in power accountable, and providing citizenswith reliable and unbiased
information to makeinformed decisions.

2. Countering Corporate Influence: Corporate-controlled media may prioritize profit motives and
cater totheinterestsof their owners. Independent journalism, on the other hand, ismorelikely to focus
on publicinterest and exposeissuesthat corporate mediamight overlook.

3. Promoting Media Pluralism: Independent journalismfosters mediadiversity, ensuring that avariety
of voices and perspectives are represented. Media reforms can help reduce media concentration and
promoteacompetitive medialandscape.

4. Ensuring Freedom of Expression: |Independent journalism allows journaliststo report without fear
of censorship or repercussions, thus safeguarding freedom of expression, a fundamental right
enshrinedinIndiasConstitution.

5. Combating Misinformation: In the age of social mediaand fake news, independent journalism acts
as areliable source of information, helping to combat misinformation and disinformation that can
spread rapidly online.

6. Strengthening Investigative Journalism: Independent media outlets often have the resources and
freedom to conduct in-depth investigations and expose corruption, leading to greater transparency and
accountability.

7. Empowering the Public: Independent journalism empowers citizens by providing them with the
knowledge and awareness they need to actively participate in society and engage with public issues
effectively.

While corporate media can undoubtedly play a role in the media landscape, the presence of
independent journalism and robust mediareforms are essential to counterbal ance potential biases, protect
pressfreedom, and ensurethat the mediaservesthe publicinterest rather than serving theinterestsof afew
corporate entities. Alternative journalism isal so can be seen asthe antidote to the mainstream media, e.g.,
Democracy now.

In conclusion, thepervasiveinfluence of corporate mediain shaping public opinioninfavour of the
ruling regimeisaconcerning reality that warrants seriousattention. The concentration of mediaownership
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and the alignment of corporate interests with political power can lead to biased reporting, selective
coverage, and the suppression of dissenting voices. Asaresult, public opinion may be swayed, and critical
perspectives may be obscured, hindering the democratic ideals of transparency, accountability, and
diverse representation. To safeguard the principles of athriving democracy, it is imperative to promote
medialiteracy, advocate for independent journalism, and implement robust media reformsthat prioritize
thepublicinterest over corporateinfluence. Only by nurturing apluralistic medialandscape we can ensure
that citizensarewell-informed, empowered, and ableto engagein democratic discoursethat fostersamore
inclusiveand equitabl e society.
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Abstract:

Amish Tripathi a well-known writer of mythology. His writings mainly talk about the characters of
Indian mythology. He has given a new perspective to Indian mythology. The present paper articulates
about the life journey of Lord Shiva from manhood to divine hood. Here the writer hasportrayed Shiva as
simply a man of flesh and blood with pains and sufferings. The novel The Immortals of Meluha raised Lord
Shiva as Neelkanta whose throat turned into blue in its color due to the effect of Somaras. The writer
delineates how Somaras was used as medicine for ailing body. Through the depiction of Somaras Amish
has tried to focus on the importance of science and medical system of India since the earliest days of human
existence. Ayurveda is one of the traditional methods of indian medical system. Marginalization,
colonialism, gender issues, caste system, medical science are mainly portrayed with mythical background
in the works of Amish Tripathi. The present paper explores the scientific advancement and medical system
of India through the novel The Immortals of Meluha. The paper aims to create awareness of age old
traditional method of medicinei.e. Ayurvedainone's life.

Keywords: Medical system, Science, Mythology, Somaras, Ayurveda.

Introduction

Indiaisatraditional country. Itisaland wheretraditional and cultural rootshave spread all over the
world. Traditionisapart and parcel of Indian Society. Indiaisrichinitsculture, heritage, religion, folk and
other fields like medicine, social and educational. Ayurvedic Medical system is one of the traditional
methods of India. According to Dalai Lama, man sacrifices his health in order to make money, then he
sacrificesmoney torecuperate hiswealth.

Dalai Lamamainly focuses on the importance of health. Health isvery preciousthing. When man
runs behind money he neglects everything including hishealth in order to make money. L ater on the same
person will definitely face a situation where in he will spend money in order to save his health. Hence,
healthiswealth.

During the ancient period, people were cautious about their health. They ate balanced food and
maintai ned good heal th. Healthy personality istherich source for adevel oping country. Ayurveda, Yunani
and Homeopathy are the branches of medical system in India. Ayurveda or Ayurvedic medicines are not
new to Indian medical system, rather it isan age old and unique medical system of India. It istraditional
method of indian scienceand medicine, basically itisapart of Atharveda.

Inthe 21° century, man isliving in the metropolitan society. Dueto the effects of globalization and
modernization man has been gradually neglecting the age old traditional method of curing the
ailments.Man has no longer interest in the ancient Ayurveda method of treatment, but now he is
concentrating onAllopathic medical treatmentwhich givestheresult withinnotime.



AYURVEDA: THE INDIAN MEDICAL SYSTEM IN AMISH TRIPATHI'S THE IMMORTALS OF MELUHA 33

Amish Tripathi is a well-known writer of mythology whose writings mainly focus on Indian
mythology. The book The Immortals of Meluha, thefirst seriesof Shiva Trilogy throwslight on thelife of
Shiva. Here, Shivais portrayed as Mahadev who isthe savior of Meluhan tribe. The novel juxtaposesthe
myth of Lord Shiva. Marginalization, indian caste system, colonialism, modernity, science and medical
system, ritual and familial relationshipsare common themesof Tripathi'snovels.

Inthenovel wecomeacrossthedepiction of Ayurvedaasapart of Indian Medical System. Ayurvati says,
Welcometo Meluha, | am Ayurvati your designated doctor, my nursesand | will be at your
assistancefor thetimethat you al inthesequarters. (/OM, 15)

The character Ayurvati articul atesthat sheiswell versed in Ayurveda. Inthe novel sheisportrayed
as doctor who treated Meluhan tribes. She looks after Gunas by providing them the medical treatment.
Ayurvati's character reminds us the great personality of Indiai.e. Mother Teresawho treated the patients
like her own children with love and affection. Ayurvati also treats the Meluhans with sympathy and kind
heartedness.

Maintaining cleanliness and hygieneisthe main motif of healthy life. In order to prevent diseases
and to stop spreading new diseases one must takeinto consideration theadvicefrom all doctorsto maintain
hygieneand healthy lifestyle. Hence, Ayurvati the best doctor says;

Oneof theguidelinesthat you havetofollow inorder to control diseasesisto maintain strict
hygienestandard. (/0M,19)
Shivawas strictly advised by doctor to wear clean clothes and take abath. For the hygiene and health care
purpose the medical team of Ayurvati maintained particular rulesfor new comers they must follow some
rulesasthey are, Ayurvati comments:
Sometimes, immigrants may come in with new diseases. During this seven — day period.
Thedoctorswill observeand cure of any such ailments. (/OM, 16)
In the Meluhan society after dinner all the immigrants were served a medical drink. All the Gunas and
Shiva also were offered this drink by medical team. After having this healing beverage Shiva eventually
feelsasthough heisbeing suffocated and entire roomis swaying the effect of magical drink. Shiva'sbody
was healed from wounds and scars, but the most important is Shiva's throat which turned into bluein its
color. The magical medicine had its effect on people. They were affected by high fever, similarly Shiva's
throat turns completely blue. The powerful medicine called Somaras was invented and prepared by
Meluhan scientists.

No doubt that the results of Ayurvedic medicine or herbs are very slow but they are pure and long
lasting because, many atimesit actsasamessiah for mankind. Since the ancient daysAyurvedic herbsare
used to prepare medicine on the other hand they are also used as the beauty product to givelifeto lifeless
skin. “Fair face had been scrubbed clean with special Ayurvedic herbs to remove years of dead skin and
decay” (10M,30).

The above linesthrow light on Ayurveda since the olden daystill today it is served as a beauty product in
Indiabecauseitisan ageoldtraditional method of Indian culture.

Historical evidencesshow that Indiaduring itsearliest dayswas strong and powerful inthefield of
medical system. The effect of magical drink on Shiva, his neck turns into blue that was the arrival of
theM ahadev to Meluhan society. They found their Neelkantain Shiva. Finally, everyone understandsthe
importance of Ayurvedic magical medicinei.e. Somaras.

Somaras: a magical medicine

According to Shatapatha Brahman (1V.1.3.10), Soma is the conceptual beverage of gods. It isa
vehicleof immortality, adrop of life, asuprememedicine. (Kapoor, Tuibuneindianews)

Somaras; an Ayurvedic medicine is prepared by using raw materials of many plants and herbs to cure
diseases. It isabeverage which acts asa Sanjivini (Elixir of Life). Jamison quotesfrom Rigvedaas, “We
have drunk the soma; we have become immortals; we have gone to the light; we have found the gods.”
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(Jamison, Rigveda,24)
Brahaspati a researcher and the great scientist in Amish's The Immortals of Meluha knows everything
about the magical drink with scientific background.Shivawasvery curiousto know about the preparation
of medical drink. Brahaspati explainshow it was manufactured by special ingredientsashesays,
After alot of research, lord Brahmainvented the Somaras, which when consumed, reacts
with the oxidants, absorbs them and then expels them from the body as sweat or urine
because of the Somaras, thereall no oxidant leftinthebody. (/0M,137)
Here Brahaspati gives a clear picture about Somaras andhow it reacts on human body. It isamedicina
powder produced at aspiritual and secret location called Mount Mandar.

Brahaspati explained how the water of Saraswati river and Sanjivini were used to prepare
Somaras.Brahaspati says, “One of the key ingredients in the Somaras is the water of the Saraswati”
(I0M,110).

Theriver Saraswati isnamed after Goddess Saraswati, and it issacred at its nature in order to preparethe
magical drink, the water of the Saraswati is the main source. Somaras is a fine mixture of water of
Saraswati river and Sanjivini tree.

Brahaspati picturized the divine weapon of Indian mythology he says, “ Agniban or the fire arrow, one of
the legendary poisoned arrows of their people” (I0M, 254).The effects of Agniban was witnessed during
the battle of Kunj. According to Indian Mythology Agniban was one of the divine weapon or
Astra.According to Dictionary of Mythology, afire weapon, adevastating weapon was given by Aurvato
Sagarawho usedittokill all theenemieswho had forced hisfather Sachi intoexile.

Themain motif of Agnibanwasto destroy theenemies. Inthe battlefield one of the Nagasfiredthe
Agniban to the chest of Sati and she fell downunconsciously. Sati's situation was very serious after the
attack of Naga. Her health condition was worsening and she wasin a state of counting her last day dueto
the high fever whichwasaffected by theAgniban.

Ayurvati, used Ayurvedaand herbsto curethefever of Sati. Ayurvati besidestreating Sati shegave
medicine to others who were injured in the battle. The effects of Ayurvedic medicines are slow in their
nature, but the condition of Sati wasworsening, and shewasindireneed of urgent medicinelikeAllopathy.
Hence, Ayurvati herself graduallystarted doubting Sati's recovery. Somehow thisAyurvedic medicine
failedto decreasethe temperature of Sati'sbody. Ayurvati was dumbstruck and was not be ableto articul ate
because she found the truth about the Sati's last days. By the time Sati was almost no more, but it is Shiva
who got the idea of Somaras, the Sanjivini drink. Shiva requested Ayurvati to administer Somaras as
medicinetoailing Sati.

Ayurvati beyond her knowledge about Somaras used magical drink to cure Sati's fever asit was
request of Shiva. As per her knowledge nowhere this Somaras has been used for medical purpose rather it
hasbeen afavorite beverage of God/ Goddess.

Somaras, asAyurvedic drink did not affect much initially, but unpredictably Sati got her life back.
Finally, the magical herb reactsasa Sanjivini in Sati'slife. Everyone was surprised to know the effects of
Somarasafavorite beverage of God whichturnedinto magical medicinefor people.

Conclusion:

The blending of myth and science is like the mixture of tradition with modernity. Amish has
portrayed science and medical field in the backdrop of mythical platform. Healthy citizens/ people arethe
rich source of a developing country. Science has become part and parcel of every society. The writer
delineatesthat in the olden daysthe people used Ayurvedaas atraditional method of science/ medicineto
cure ailments. Ayurveda as a traditional medicine is used to cure many diseases. Somaras acts as a
Sanjivini toailing body. Hence, Ayurveda: ascienceof lifeplaysanimportant roleinone'slife.
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Abstract:

This manuscript delves into the psychological intricacies within Edgar Allan Poe's classic tale,
"The Cask of Amontillado." Employing Sigmund Freud's psychoanalytical framework of ego, id, and
superego, the study dissects the characters of Montresor and Fortunato to unravel the layers of anger,
retribution, and complex motivations that drive their actions. The narrative explores the interplay of
conscious and unconscious minds, exposing innate empathies within the criminal psyche. By skillfully
manipulating fundamental aspects of human nature, Poe crafts a narrative that prompts readers to
question the identity of the true perpetrator. The analysis extends to the victim, Fortunato, and
contemplates the id and ego dynamics present in both characters. The manuscript concludes with
reflections on the intriguing mind of a murderer, providing insights into motives, psychological turmoil,
and the underlying causes of such behavior.
Keywords: literary criticism, psychological exploration, human nature, vengeful tendencies,
consciousness, unconscious mind, criminal psyche, ego, id, and superego.

Introduction:

Thestories of Edgar Allan Poe, which frequently include narratorswho are highly emotional if not
fully mad, are good fitsfor psychological analysis. "The Cask of Amontillado," for example, offersitself
quitewell tothissort of criticism. Poeiscredited asthe progenitor of detectivefiction. Nonethel ess, critics
argue that his short story "The Cask of Amontillado” deviates from the typical detective narrative, as it
lacks aformal investigation, and the narrator explicitly details the commission of the crime. The literary
analysisfocuses on the charactersto uncover certain psychoanalytical elementsthat influence the broader
thematic significance of the text; therefore, this study will analyze the psychological elements of Edgar
Allan Poe's short story "The Cask of Amontillado™ within the focus of the psychoanalytic criticisms that
will belook at through examining the characters behavior. Inthiswork, first wewill ook on the author of
thisshort story, Edgar Allan Poe. Then moving onto abrief explanation of the charactersand eventsin the
story and later look at the analysis and criticism of the story from a psychoanalytical point of view and
finally concludethiswork.

The Author:

Edgar Allan Poe is renowned for his gothic narratives, which could potentialy serve as
psychoanalytical reflections of his own past. In "The Cask of Amontillado,” Montresor grapples with
issues analogous to Poe's lifelong struggle between his ego and superego. The story begins with the
murderer saying how happy heiswith what he has done. Montresor isthe murderer, and he has devised a
clever and cunning scheme to assassinate Fortunato. He explains his strategy for committing this deft
murder step by step. How far will someone go in hisor her quest for vengeance? A look at Poe'sown life
can helpanswer thisquestion.
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Poe's life unfolded as a series of unfortunate events, marked by dysfunctionality from his early
daysasafoster child. Orphaned at thetender age of two, hefound himself under the care of an unforgiving
surrogate father. His tumultuous journey included periods as agambler and drinker, leading to expulsion
from the University of Virginia. Poe's life took another turn when he independently chose to drop out of
West Point. A controversial marriage to his thirteen-year-old cousin, who suffered from tuberculosis,
followed. Embracing the life of afreelancer, Poe teetered on the edge of poverty, aways existing on the
fringesof New England'sdominant literary circlesasaSoutherner.

In contemplating "The Cask of Amontillado,” one wondersif Poe subtly injected elements of his
own persona into both characters. The intoxicated acoholic could symbolize Poe in his earlier years,
illustrating the destructive role of alcoholism in his life. Conversely, Montresor's act of entombing
Fortunato may represent Poe's desire to bury certain aspects of his own identity. The lingering question
pertains to whether this narrative serves as a direct reflection of Poe'sinner struggles. While it might be
seen as aform of sublimation, it also raises the possibility that Poe intentionally incorporated elements
reflecting his personal experiences. A closer examination of hisbody of work reveals a consistent pattern
— apenchant for crafting dark, gloomy narrativesentwined with crimes seeking retribution.

Story's Characters:

Montresor: The central character possesses qualitiesthat could be interpreted as either virtuous or
malevolent. Critics often label Montresor as a villainous protagonist due to his unrelenting demeanor.
Categorized asadynamic and round character, Montresor undergoes devel opment and change throughout
thenarrative. Dynamic charactersevolveasthepl ot unfolds.

Fortunato: According to Lalwani, an antagonist is defined as someone who opposes the
protagonist's goals (Lalwani, 2019). Fortunato, a key character in the story, is acknowledged as the
antagonist. Heisportrayed asacharacter easily deceived by Montresor, falling under the category of aflat
character in terms of personality classification. Unlike Montresor, Fortunato remains unchanged
throughout the narrative, maintaining hispassion for wine. Theirony embedded in hisname, Fortunato, of
Italian origin meaning 'prosperous or ‘happy,” becomes evident as the story unfolds, revealing a man
caught inthedeadly gameorchestrated by Montresor.

Luchresi: In stark contrast to the main characters, Luchresi does not make an appearance in the
story. Introduced by Montresor, Luchres serves as a minor character and a wine connoisseur subtly
influencing the narrative's progression. Montresor strategically employs reverse psychology to
manipulate Fortunato, invoking Luchres through feigned concern. This becomes evident during their
journey to the catacombs, where Montresor repeatedly mentions Luchresi in an effort to provoke
Fortunato. This deceptivetactic is highlighted in a specific scenario before the ominous act: “ Proceed,” |
said; “herein is the Amontillado. As for Luchresi---." Montresor acknowledges Fortunato's cough,
advising him to refrain, yet his persistent and deceitful manner serves as aploy to lead hisfriend further
downthepath of ultimate betrayal.

The Plot:

At the story's commencement, an unnamed narrator asserts, " The thousand injuries of Fortunato |
had borne as | best could; but when he ventured upon insult, | vowed revenge." The identity of the
narrator's audience remains undisclosed, and the nature of Fortunato's"thousand injuries’ and the ensuing
"Insult" remains unspecified. Thislack of detail creates animmediate sense of anticipation for the reader
about the narrative's trajectory. Another statement by Montresor, "Not only must | punish, but | must
punishwithimpunity" (Poe 260), further underscores hisintensefury and the determinationfor retribution
against Fortunato. The narrative unfolds asaportrayal of acharacter consumed by an obsessive desirefor
vengeance. Montresor's extreme reaction to an insult reveals deep-seated insecurities, preventing him
fromtolerating criticism and fueling an overdevel oped sense of vengeance.
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Even after 150 yearssinceitspublication, thisstory remainswidely popular. It tapsinto the human
fascination with the macabre, allowing readersto envision the gruesome prospect of being buried alive. It
satisfies the innate human curiosity about the unknown, especialy the curiosity surrounding the
experience of being entombed while alive. Many would agree that aslow and prolonged death isfar more
unsettling than aninstantaneousdemise.

Poe's portraya of Montresor depicts a man who has descended into madness due to a perceived
insult. Montresor cunningly orchestrates his revenge, intending to end Fortunato's life without inflicting
physical harm. He taunts Fortunato about his inflated ego and claims of expertise in identifying genuine
amontillado. Unaware of the impending danger, Fortunato, inebriated from drinking, follows Montresor
into the catacombs despite the squalor and hazards. Montresor exploits Fortunato's trust by feigning
concern for hishealth and cough. The anticipation builds as M ontresor becomesincreasingly thrilled with
each step, knowing Fortunato's determination will lead him to the amontillado. The narrative reaches its
climax when Fortunato falls into Montresor's trap at his grand stone palace. As the story concludes,
Fortunato, sensing Montresor'sintentions, attemptsto view it asaclever jest, suggesting they turn back.

“Yes, ” I said, “let us be gone.”
“Forthe love of God, Montresor!”
“Yes, ” I said, “‘for the love of God!” (Poe 263)

The af orementioned three assertions stand out as Montresor consistently directs hiswords toward
Fortunato upon completing each level of the cask, devoid of remorse and instead exhibiting impatience
and relief. Montresor's character undergoes a nuanced evolution throughout the narrative, commencing
with avengeful demeanor that gradually morphsinto what Fortunato interprets as compassion, care, and
reliability—all the while maintaining an undercurrent of insanity and contentment upon achieving his
objective. However, an aternate interpretation emerges when Montresor pronounces the phrase "In pace
requiescat!" (Poe5), meaning "May herest in peace." Whileit might initially be perceived as sarcastic, it
could potentially signify the manifestation of Poe's inner conscience. This prompts the question: why
would the story hint at a sense of remorse post-crime unless Poe himself grappled with regrets? It implies
that Poe may have harbored personal remorse, unconsciously threadingitinto hisliterary work.
Psychoanalytic criticism:

In the internal dimension of the short story "The Cask of Amontillado,” the writer skillfully
employs symbolism and sarcasm to illustrate psychol ogical elements. As Montresor and Fortunato delve
deeper into the tombs from the city, Montresor's demeanor becomes progressively taunting and
malevolent. This can be metaphorically interpreted by a psychoanalytic critic as the character traversing
through his psyche from the ego to theid, aligning with Sigmund Freud's belief that unresolved conflicts,
unacknowledged desires, or past traumatic events are concealed or repressed in the id (Barry 92). The
narrative unfolds with characters whose actions are influenced by their innermost psyche. Fortunato,
depicted as one who effectively manages his Id, is guided by his superego. On the contrary, Luchresi's
psychoanalytical aspects remain unspecified due to circumstantial occurrences. In contrast, Montresor
willingly allowshis|d to manipulate him, shaping the behavioral dynamicscrucial for comprehending the
text.

The Conscious Mind:

The conscious mind, afacet emerging from human desires, has the capacity to regulate behaviors
and actions. In this short story, Montresor's conscious mind stems from his conscious desire, notably the
conflict between him and Fortunato. This conflict arises from Montresor's jealousy towards Fortunato,
with the narrative beginning with Montresor expressing hurt due to the anguish inflicted by Fortunato.
Thisisobviousinthefollowing:
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“Fortunato had hurt me a thousand times and I had suffered quietly. But then I learned that
he had laughed at my proud name, Montresor, the name of an old and honored family. [
promised myself that I would make him pay for this — that I would have revenge.” (Allan
Poe, 1846:68).

In the statement above, Montresor exhibits a conscious mind, acognitive aspect that significantly
influences one's behavior and actions. This cognitive approach aigns with Sigmund Freud's
psychoanalytic theories. Montresor's mindset undergoes a notable shift from passivity to aggression,
manifesting a clear desire for revenge against Fortunato. This shift becomes explicit in the subsequent
sentence when Montresor declares, "l would have revenge." His awareness of hisintentionsisevident in
this circumstance. Subsequent lines, particularly in the second paragraph of this chapter, further reinforce
his consciousdecision, such as"| must not suffer asaresult of exacting my revenge." It becomes apparent
that, inMontresor'smind, theentire plot revolvesaround the pursuit of vengeance.

“I gave Fortunato no cause to doubt me. I continued to smile in his face, and he did not
understand that  was now smiling at the thought of what I planned for him, at the thought of
myrevenge.” (Allan Poe, 1846:68).

In carrying out his plan, Montresor was very kind to Fortunato like a close friend but in his deep
desire, he wanted to avenge from Fortunato. Montresor accomplishes hisgoal by persuading Fortunato to
drink hisbest wine.

“My dear Fortunato! I am indeed glad that I have met you. I was just thinking of you. For |
have been tasting my new wine. I have bought a full cask of a fine wine which they tell me is
Amontillado.” (Allan Poe, 1846:69).

The Unconscious mind

Fortunato embodies the unconscious mind in the narrative. Deceived by Montresor with the
promise of abeloved wine, Fortunato succumbs to intoxication, rendering him unconscious and impaired
inboth hiswalking and cognitivefunctions.

“Fortunato's step was not sure, because of the wine he had been drinking. He looked
uncertainly around him, trying to see through the thick darkness which pushed in around
us. (Allan Poe, 1846:70).”

In the preceding narrative, Fortunato experienced a state of unconsciousness, and Montresor
observed a moment in which Fortunato was grappling with challenges. Initially conscious, Fortunato's
mental state shifted to unconsciousness after succumbing to Montresor's enticing wine. The impact of
alcohol on Fortunato's mind and awareness is apparent when Montresor narrates, "Fortunato took it and
drank it all without stopping for abreath. Helaughed, and threw the empty bottleover hisshoulder."

Id isthe personality that is driven by desires. Fortunato's personality is driven by hisdesires. His
strong desire for Amontillado, stemmed from his addiction to drinking and his genuine love for it.
Fortunato's deep appreciation for wine even led him to become knowledgeabl e about the finest varieties.
Thereof, hischaracter representsidinthestory aswell asseeninthefollowinglines:

“Ho! — Come. Let usgo.”

“Gowhere?’

“Toyour vaults. Totastethewine.” (Allan Poe, 1846:69).

Fortunato remains determined to experience Amontillado despite any obstacles. Reiterating his
desire, heasserts, "l don't care. Let usgo. I'mwell enough. I'm OK. The cold isnothing."” With anincreased
pace, Fortunato seizes Montresor, guiding him towards the location where Montresor has stored the
Amontillado.

Poe's theory of the unity of the short story is exemplified in "The Cask of Amontillado,” where
every element contributes to the overarching ironic effect. The narrative unfolds in a straightforward
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manner, with Montresor enticing Fortunato into his family vaults under the pretense of inspecting wine.
Seeking revenge for an unspecified insult, Montresor's intricate plan to entomb Fortunato alive reveals a
complexity beyond simplicity. Irony permeates every action and line of dialogue, conveying meanings
contrary toexplicit statements.

Poe faced criticism in his era for portraying a crime with an unclear motive and depicting a
remorseless murderer. The motive, vaguely attributed to "an insult,” invites speculation. The intensity of
Montresor's retaliation raises questions about the driving force behind such an act. In this context,
psychological criticism, particularly Freudian psychology, serves as a valuable tool, providing insights
into theintricate workings of Montresor's mind. These enduring themes have both fascinated and repelled
readersfor 150 years, contributing to thelasting enigmaof Poe'screation.

In "The Cask of Amontillado,” A pivotal inquiry that demands an answer revolves around the
motive. In her book "Theory into Practice: An Introduction to Literary Criticism" (53), Ann B. Dobie
connects psychological criticism to the inherent human inclination toward speculation “about others
motives, relationships, and conversations'. This reality becomes especially clear when examining "The
Cask of Amontillado.” Many readers are perplexed as to what may motivate someone to execute such
terrible actsasburying someonealive. Despitethefact that the sol ution to this question has eluded readers
for ages, Freudian psychology can assist inthediscovery of certain answers.

The intricacy of Montresor's actions in "The Cask of Amontillado” is multifaceted; yet, using
Freudian psychology, it can be better understood. Examining the role of the Freudian id in the novel, in
particular, assists readers in comprehending the behavior of both Montresor and Fortunato. Readers can
observe how the id's potentially devastating effects are brought to a climax conclusion in "The Cask of
Amontillado."

The subconscious, according to Freudian psychology, is divided into numerous areas. The
subconscious mind, unbeknownst to us, impacts numerous aspects of our behavior. One of these
componentsistheid, apleasure-driven system that propelsimpulsive and perilous behavior. Described as
aforcethat "will aggressively seek to gratify its desires without any concern for law, customs, or values'
(Dobie 57), theid is exemplified by characters such as Montresor. His quest for revenge compels him to
engage in actions that are both immoral and unlawful, showcasing a near-complete adherence to hisid.
Elena V. Baraban outlines Montresor's stance to murder is toward the murder itself in her essay "The
Motivefor Murder in'The Cask of Amontillado.™

She adds “Montresor is perfectly calm and rational in his account, he never expresses pity for his
enemy or feels remorse for what he did...he perceives his murder of Fortunato as a successful act of
vengeance and punishment rather than crime”. His excessive id's activity motivates him to murder
Fortunato, but it also has other consequences. It tarnishes his view such that he sees himself asthevictim,
rather than Fortunato, and thus derives joy from the act. For him, the murder is regarded as a warranted
reactionto theinjusticescommitted by Fortunato against him.

CynthiaBilly, inher own psychological criticism, portraysFortunato as“adrunken manwithbells
on his hat [who is] no match for Montresor...it is hard to imagine Fortunato as 'aman to be respected, and
even feared', as he sways and staggers and fixates on the prospect of tasting more wine.” Fortunato's
increasing drunkenness is constantly highlighted up to the story's tragic conclusion, as Montresor
continues to offer him additional wine. His drunkenness wears off only when Montresor is nearly
completed erecting thewall that would totally encase him; and at thismoment, Fortunato findshimselfina
situation whereit istoo late to do anything but embrace his destiny. Hisid, compelled to seek escal ating
levels of pleasure through alcohol consumption, directly plays a role in his demise orchestrated by
Montresor.
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InKevinJ. Hayes work, "TheAnnotated Poe," the suggestionismade that M ontresor's motivation
for killing Fortunato reflects Poe's desire for retribution against a former friend, Thomas Dunn English
(Hayes 351). Both Montresor and Edgar Allan Poe perceived themselves as wronged and felt an urge to
seek revenge. In this classic narrative delving into themes of pride, arrogance, ignorance, and deception,
Poearticulateshisconcernsand theories.

The author achieves his objectives by incorporating poignant momentsto vividly portray agrim
picture, exposing both victim and perpetrator qualities in the characters of Montresor and Fortunato.
Montresor's pride and quest for revenge impel him to seek retribution against Fortunato, hisrival inthis
scenario. Fortunato, characterized as not only arrogant but also egotistical, remains oblivious to the
irritations caused by hisresponsesto Montresor. The climax unfol dswhen Fortunato accuses M ontresor of
deceit regarding the Amontillado, expressing his belief that Montresor failsto portray the image of atrue
wine connoisseur.

Thenarrative suggeststhat shame playsasignificant role here, and in asituation where self-esteem
islacking, severeattacks can penetrate the core of one'ssoul, eliciting aresponse of violenceand rage. The
story implies that Montresor may be grappling with a mental illness, as observed in how easily the
character isprovoked tocommit violent actsmerely dueto theantagonist'sslight insensitivity.

Inthe story'sconclusion, Montresor reveal sahint of remorsefor hisactionstowards Fortunato and
regretstaking hislife. Despite seemingly being under the influence of alcohol, Montresor acknowledges
the harm inflicted by his actions and attempts to reason with hisfriend. He suggests that L ady Fortunato
awaitstheir presence and urges them to leave promptly. However, despite Montresor seemingly agreeing
with these pleasand sustai ning the conversation, Fortunato abruptly fallsinto silence.

“.... Ilistened in vain for a reply. I grew impatient. I called aloud-'Fortunato!' No answer. |
called again-'Fortunato!" No answer still thrust a torch through the remaining aperture
and let it fall within... My heart grew sick, it was the dampness of the catacombs that made
itso" (Poe 244).

Montresor infers from the quotes that the dampness and catacombs induce a feeling of illnessin
him, even ashissuperego wrestleswiththemoral implicationsof the murder he has perpetrated.
Conclusion

The narrative depicts Montresor's anger and his sense of retribution, aligning with Sigmund
Freud's psychoanalytical theory that delineates human personality through the ego, id, and superego.
While murder instincts typically stem from the id, Montresor's reaction to insults from Fortunato
demonstrates the influence of the ego. Montresor persuades his superego that his actions are moral,
justified, and natural through theid, while the ego reassures him that he transcends the negative portrayal
presented by hisfriend'sinsults. The author elucidates an inherent empathy and comprehension withinthe
criminal mind by developing Montresor's actions. Poe achieves this purpose by initially employing
fundamental aspects of human nature before skillfully manipulating the narrative into atale that exposes
vengeful tendencies, customizingittoleavereadersquestioningif hehimself could bethemurderer.

Analyzing both the intrinsic and extrinsic elements of the story to support psychological research
leads to the conclusion that Montresor was fully aware of his actions, specifically the act of killing
Fortunato. His motivation intensified due to his deep-seated hatred for Fortunato. The interplay between
Montresor's conscious and unconscious minds renders Fortunato both sarcastic and tragic. 1d and ego
personalities are also evident in the two main characters, with Fortunato's insistence on tasting the
Amontillado offered by Montresor highlighting the seriousnessof hisid.

Poe's narrative features a perpetrator, Montresor, and a victim, Fortunato. Montresor cleverly
disguises hishomicidal intent under the guise of hospitality, waiting for the opportune moment to prey on
hisvictim. The exploration of amurderer's mind isintriguing, offering insightsinto the thought processes
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of individuals like Montresor. Understanding the motives behind such actions can provide clarity on the
anguishthey endure and shed light on the causes of such behavior.

Poe “The Cask of Amontillado” also tells usthat adding insult to injury can be enough to push a
person over theedge. Every person experiencessevere hatred and anger for another person at somepointin
their lives, and these feelings can leave him/her in a dark place. In Po€'s story, a character acts on his
feelings, asif he could not bear it any longer. Throughout the story, he uses descriptionsto make the reader
feel asif they are Montresor, understanding why heisdoing what heisdoing and seeing how arrogant and
foolish Fortunatois.
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Abstract:

This paper is critical analysis of Thomas Hardy novel Tess of the D urbervilles has universally been
regarded as Hardy's master piece. It describes the life of a very beautiful women named Tess. For a long
time, all goes well. One day her father John Durbeyfield knows from a person that he is descended from the
noble Urbervilles. He begins to dream of high things. His wife Joan thinks that Tess will get a good match.
They send Tess a rich lady. D Ubervilles with the hope that she will get a good job in her poultry farm. But
she meets the rich ladyson Alec D Ubervilles who seduces her and make her pregnant. She returns home
unhappy. After sometime she gives birth to a child. she has to face a lot of difficulties on account of it. She
works as dairymaid on the Tolbothay farm. The child dies. Here she meets Angel Clare, the son of
clergyman. He loves her and both decide to marry. Before the marriage ceremony, Tess writes letter to
informing him about her past life. But somehow does not get that letter. Tess finds it hidden under the
carpetof his room. When they are married Angel Clare tells her secret and asks her if she had any. She also
tells him her past life. Angel deserts her. But now her father being dead, she has to face many difficulties.
she works at some farms. She is again seduced by Alec and her poverty compels her to surrender herself to
villain whom she does not like. But she longs to see Angel who meets her too late. When he finds her with
Alec, he returns sad. She murders Alec and overtakes Angel. The following morning, she is arrested and is
sentenced to death. It this way a pure woman pays her debt to the social code.

Keywords; Tess, Durbeyfield, Alec. Angel, Seducer, Dairymaid, Tolbothay, Poultryfarm.

In the Novels of Thomas Hardy Various powers, like those of nature, fate, and men, rule over the
heroine of Tess of the d'Urbervilles, her subjection to these powers culminating in the motif of her
victimization. The motif of victimized Tess, in turn, through its recurrence and the polysemous usages of
“nature,” setsoff both the multiplicity and theinterrelations of those powersruling over her. Inthisarticle,
firstly 1 will remark the linkage between the d'Urbervilles and the selfishness of nature, arguing that Tess's
lineageisintended asan expression of nature'sruleover her. Later, | will examinesymbolical referencesto
mistletoe noticed by Elliott B. Gose, Jr (159, 164). Thesereferences suggest Angel Clare'sresemblanceto
Alec d'Urberville as rulers, and this resemblance of theirs most markedly shows Tess's subjection and
victimization. Furthermore, men's rule over her is connected to the motif of Tess's sacrifice to the sun,
which the narrator deems masculine. The sun, the universal source of life, isalso equated to nature, which
inturnislinkedtofate, asynonym of natureinthisnovel. The polysemoususagesof “ nature” in Tess of the
d'Urbervilles can be criticized asambiguity, yet they inter relate themes of Tess's, Nature's Rule over Self
in Thomas Hardy's Tess of the d'Urbervilles subjection to various powers. One of the usagesis nature as
fate, asisseeninaresigned comment of Tesssmother, “ Tisnater, after all” (64; ch. 12), whichwindsup her
rebuke to Tess who returned home without marrying Alec. Such “fatalistic convictions” (159; ch. 32) as
hers are also held to be “common to field-folk and those who associate more extensively with natural
phenomenathanwiththeir fellow creatures’ (emphasisadded). Capitalised asin“Nature'sholy plan” (15;
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ch. 3), quoted from Wordsworth's “Lines Written in Early Spring,” “Nature” also means the Creator.
Likewise, with“Nature” meant as“the Creator,” the narrator comments, “ Nature does not often say See! ?
to her poor creature at a time when seeing can lead to happy doing” (31; ch. 5). Also as the Goddess of
Nature, “Nature” is dubbed “Dame Nature,” asin the passage, “ Yet such is the vul pine slyness of Dame
Nature that till now Tess had been hoodwinked by her love for Clare into forgetting it might result in
vitalizationsthat would inflict upon otherswhat she had bewailed asamisfortuneto herself” (191; ch 36).
Etymologically connected with “birth,” “Nature” as“the (feminine) Creator” and “ Dame Nature” relates
itself with the theme of being borninto ahard life. Nature'sinfluence over Tessisantithetical, both aiding
and agonizing her. Whilenaturegivesstrengthto Tessintherally from her first hardship, it torturesher, by
itsself-seeking urge, balking her self-abnegating intention, and, asfate, it never endsitssport with her until
her death at the gallows. Such influence of nature over Tess can be thought as one form of the rules over
“self” by the outsideworld, and her tragedy liesin her victimization by thoserulesover her. Nature'sRule
over Self in Thomas Hardy's Tess of the d'Urbervilles, the beginning of Tess of the d'Urbervilles
emphasi zes both the pagan inclination and the ancient lineage of the heroine. Tessfirst appearsin “ club-
walking,” arelic of the ceremony in honor of Ceres, and at the beginning of the novel, her father, John, is
informed of hislineage which can be directly traced back asfar as Sir Pagan d'Urberville of the eleventh
century. In considering the meaning of Tess'slineage, what seemsto be of great importanceisacomment
of Angel's on ancient families including the d'Urbervilles: we should have been glad to know you to be
descended exclusively from thelong-suffering, dumb, unrecorded rank and file of the English nation, and
not from the self-seeking few who made themsel ves.

Powerful at the expense of therest. (emphasisadded, 148; ch. 30) Aswewill seelater, natureurges
self-abnegating Tessto act selfseekingly; selfishnessis shown asan important trait of nature, and with this
trait the d'Urbervilles are linked. The d'Urbervilles are also paganistic, and in this novel paganism is
presented as closer to nature than Christianity is. Both selfishness and paganism of the d'Urbervilles
connect them to theintensity of the power of nature. Angel also mentionsthe “fierce, domineering, feudal
renown” (146; ch. 30) of thed'Urbervilles. Fiercenessand domineering selfishnessare commonto thewild
power of nature. Tesss murder of Alec can be thought as a flare-up of that fierceness attributed to the
family. AsNature'sRule over Self in ThomasHardy's Tessof thed'Urbervillesis seenin these connections
between the family and nature, Tess'slineageis, it should be noted, intended as a symbolic expression of
nature's rule over her. Suggestion of paganism isalso discernible in a passage which describes John who,
“declining from hissitting position, luxuriously stretched himself out uponthebank amongthedaisies’ (3-
4; ch. 1). A daisy, etymologically the day's eye, isasymbol of heliolatry. Apprised that he has a heathen,
aristocratic ancestor, John reposesamong symbol sof heliolatry. Or, thedaisiescrushed under hisback may
augur thefate of Tess, who will belikewise crushed under the unhappy seriesof eventsoriginating fromthe
enlightenment about her lineage. Prompted by whim, Parson Tringham says sir to John, which leads to
John's questioning the parson of the reason. Having drunk too much, elated by the knowledge he has
acquired, John cannot deliver beehivestotheretailersin Casterbridge, so Tessand her brother doitinstead.
During thismidnight errand, Tess passes*thelittletown of Stourcastle” (20; ch. 4). Earlier onthe previous
evening, when Angel wasamong dancing girlsat Marlott, Felix, abrother of his, saidto him, “Comealong,
or it will be dark before we get to Stourcastle, and there's no place we can sleep at nearer than that” (9; ch.
2), which suggests that Tess and Angel are at this moment of midnight experiencing their second
proximity. Thissecond proximity unperceived by thetwoisnot without meaning. Later when Tessismade
to accept Alec asalover inthe Chase, the narrator commentsthat Tess'sguardian angel, or the Providence
of her smplefaith, was, “likethat other god of whom the 5 Nature'sRuleover Self in ThomasHardy's Tess
of the d'Urbervillesironical Tishbite spoke,” “sleeping and not to be awaked” (57; ch. 11). This phrase,
which refersto Kings 18: 27 in which Elijah the Tishbite mocksthe followers of Baal, apagan god, isone
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of many passages which relate Tess with paganism. Much later, Tess paganisitically idolizes Angel, but
here at the night of her disastrous errand, Tess's prospective idol is asleep and, without heeding the
proximity and the fate which awaits her, lets her pass on to her ordeal. When Tess herself is slumbering
during the errand, the only horse of the family is killed by a traffic accident. Blaming herself for
impoverishing her family, Tess allows her mother to send her to work for the d'Urbervillesin hope that a
richrelativewould marry her. But thed'Urbervillefamily turnsout to beaspuriousonewhich arrogated the
seemingly extinct name, and Alec, the young heir of the family, makes Tess his mistress. Loathing the
situation, Tessleaveshim about amonth | ater, though she has already conceived hischild. By the sequence
of diverse chances which originated in awhim of a parson, Tessis led to her destruction. Her voluntary
choices are also made indeed, but they are made invariably in the way which brings about unwelcome
results. Soforcibly, thenovel emphasi zestheruleof fate, or theruleof natureasfate, over Tess.

For about two years since the death of her newborn child, Tessremainsin Marlott, and thenon* a
thyme-scented, bird-hatching morning in May” (79; ch. 16), she leaves her home, thistime, to work in a
dairy which seemsfar enough to keep her past unknown. The “pulse of hopeful life still warm within her”
(78; ch. 15) urgesher to thisnew departure, and the midsummer ebullience of thepower of lifeinthedairy's
naturewhipsup thelove between Tessand Angel, both 6 Nature'sRuleover Self in ThomasHardy's Tess of
the d'Urbervilles enrapturing and tormenting her. 11 Though their former experiences of proximity led to
nothing, in TalbothaysDairy, Tessand Angel become attracted to each other. The passage, “ Tessand Clare
unconsciously studied each other, ever balanced on the edge of apassion, yet apparently keeping out of it.
All thewhile they were converging, under anirresistible law, as surely astwo streamsin onevale” (101,
ch. 20), illustrateshow their consciousdistancing isinevitably overwhelmed by their mutual, unconscious
attraction. That thisattraction isgenerated by the power of natureis most forcibly emphasized in the often
analyzed scenein which Tess secretly approachesAngel who are playing the harp amid flying pollen (96-
97; ch. 16). Even more noteworthy isthe scene of Angel'sfirst embrace of Tess, which followed hisgazeon
her lips(117-18; ch. 24). Being awareof their classdisparity, Angel hasbeen hesitatingto goforwardinthe
relationwith Tess. Yet hisdesirestirred by her physical charm overrideshissober judgment. Only fromthis
incident of his sudden embrace, did ensue the avowal of hisloveto Tess and his courtship. Though Tony
Tanner, appropriately enough, takes notice of the spiritual trait of Angel's love (133, 135), it would be
wrong to ignore its corporealness. As was the case in her relation with Alec, Tess enthralls Angel by the
physical magnetism with which sheis endowed by nature. The power of natureis also emphasized in the
descriptions of the vehement passion on Tesss side. The famous passage, “they writhed feverishly under
the oppressiveness of an emotionthrust onthem by 7 Nature'sRuleover Self in ThomasHardy's Tessof the
d'Urbervillescruel Nature'slaw ~ an emotion which they had neither expected nor desired” (115; ch. 23),
well expressestheforciblepower of naturewhich even homogenizesindividua womeninto thearchetypal
woman. Yet, in stark contrast to this passage which denotes the individuality-erasing power of nature, a
short speech of Tess in the scene of the dairy folks' search for a garlic shows the power of nature which
engenders self-seekingness. At atime during thistoilsome search, Tesstriesto call Angel's attention to the
prettiness of other dairymaidswho she thinks are worthier to beloved by him on account of their spotless
past. Yet when Angel instantly acknowledges their prettiness, Tess says, devaluing what she tried to
commend, “ Though, poor dears prettinesswon't last long” (110; ch. 22). Though the narrator does not
comment on it, this speech illustrates how the power of nature frustrates Tess's altruistic strivings.
Overwhelmed by nature, TessmarriesAngel, without confessing to him her past with Alec, and afterwards
Angel severely chastises her for that secrecy. Yet the depth of her agony over the secrecy attests to the
sincerealtruism of her intention, which Hardy seemsto defend with the novel'ssubtitle, “ A Pure Woman.”
Likening Tess to a wild animal living in nature, the narrator attributes the cause of her secrecy to her
instinct, “ her instinct of self-preservation was stronger than her candour” (148; ch. 30). The narrator also
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names the drive which balked Tess's altruistic intention “the appetite for joy” (quoted from Robert
Browning'sParacel sus, as Tim Dolin notes, 435) and justifiesher acceptance of Angel'smarriage proposal :
The* appetitefor joy,” which pervadesall creation; that 8 Nature's Rule over Self in ThomasHardy's Tess
of the d'Urbervillestremendous force which sways humanity to its purpose, asthetide swaysthe helpless
weed, was not to be controlled by vague lucubrationsover the social rubric. (149; ch. 30) Though the novel
forcefully depicts the utmost eagerness of Tess's self-abnegating intention, it also depictsthat even those
strivingsof hersareirresistibly swept away by thetorrent of nature'spower.

So helplessly is Tess subjected to nature, and, furthermore, a series of untoward happenings, such
as the carpet of Angel's room hiding Tess's letter of confession, makes us see her equally helpless
subjection to fate. 111 It was the news of the attempted suicide of one dairymaid, another instance of the
untoward happenings, that made Tess resolve to confess her past to Angel, though otherwise she might
have kept quiet about it. From her confession on the wedding night, estrangement ensues, and during
Angel's absence, Tess becomesAlec's mistress on account of her family's destitution. When, a coupl e of
monthstoo late, Angel returnsfrom Brazil, Tess murdersAlec and after ashort life on the run with Angel,
sheisarrested at Stonehenge, to be put to death by hanging. Inthisseriesof eventsafter Tesssmarriagetoo,
fateforcibly rulesover her, with small accidentsand ever-untoward decisionssuccessively driving her into
further straits. Describing these ordeals of Tess's, the narrator emphasizes her intended faithfulness to
Angel, though in achievements she is forced to become faithless. Yet her 9 Nature's Rule over Self in
ThomasHardy's Tess of thed'Urbervillesdevotionto Angel, whileit reflects her deep affection to him and
seemsto beapprovingly described asher “ purity,” isal so setintheframework of themen'sdominanceover
her. Not only by nature and fate but also by men, Tess is direly dominated and, in descriptions of that
masculine dominance, referencesto mistletoe are noteworthy. Some of these referenceswerefirst noticed
by Elliott B. Gose, Jr. As he analyzes them, of crucial importance in those references is the connection
between mistletoe and Druidical rites of sacrifice, which were performed under an oak parasitized by
mistletoe. The proceedings of those rites are minutely described in the chapter 95, volume 16 of Pliny's
Natural History. As Pliny stated there, the word “druid” contains, etymologicaly, “the oak” in it; so
important in the Druidism was the oak upon which mistletoe grew. Though Pliny may not be the direct
source of Hardy's knowledge of it, that he knew it is quite certain, as is seen in his using the phrase
“Druidical mistletoe” inthe description of the Chase, the primeval forest far behind Alec'smansion: (.. .)
one of thefew remaining woodlandsin England of undoubted primaeval date, wherein Druidical mistletoe
was still found on aged oaks, and where enormousyew-trees, not planted by the hand of man, grew asthey
had grownwhen they were pollarded for bows. (26; ch. 5)

As Goseremarks, it isin the Chase that Tessisforced to have, or reluctantly accepts, the physical
relationship with Alec, and, though mistletoe is not mentioned in the scene, the narrator's paired reference
10 Nature's Rule over Self in Thomas Hardy's Tess of the d'Urbervilles there to both oaks and yews
“ Above them rose the primeval yews and oaks of The Chase” (57; ch. 11)  strongly connectsthis scene
with*“Druidical mistletoe.” A similar referenceto oaksand yewsisalsoto beremarkedinthedescription of
the prison where Tess is executed: “It was somewhat disguised from the road in passing it by yews and
evergreen oaks, but it wasvisible enough up here” (314; ch. 59). Oaksmay happento grow in many places,
but thereferenceto them coupled with yews suggests asymbolic connection between the oaks at the site of
Tess's execution and those of the Chase parasitized by “Druidical mistletoe.” 4 Both Tess's death at the
gallowsand the beginning of her intercoursewith Alec arethussymbolically identified asher sacrificeand
victimization. Tess's arrest at Stonehenge, a heliolatrous site where sacrifice is supposed to have been
made, and the narrator's comment on her execution, 'Justice’ was done, and the President of the Immortals
(in AEschylean phrase) had ended his sport with Tess” (314; Ch. 59) express, more evidently, the theme of
Tessasasacrificeto godsand avictim of their sportive torment. Referencesto oaks and mistletoe areless
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perceivable, but equally significant, expressionsof that theme. Another important referenceto mistletoeis
an episode of Angel'shanging onetothetester of their nuptial bed intheWellbridgefarmhouse. Though, as
Gose remarks, their marriage is not consummated on the bed, the mistletoe hung there symbolically
denotesthesimilarity betweenAlecand Angel asTesssvictimizers.

Alec, and secondly repulsed by Angel on account of the existence of thefirst “ possessor,” Tesshas
been doubly tormented by the notion of men aspossessors of women. Even her long-wished-for unionwith
Angel isachieved only by her conformity to that notion, which costsher her ownlife. 13 Nature'sRuleover
Self in ThomasHardy's Tess of the d'Urbervilles Tess could have followed Angel without murdering Alec
and might have been accepted by him, but that was not her choice. Her murder reveal sthat her union with
Angel is, despite the intense happiness it gives her, nothing but a pitiable transition from under the
dominance of Alec to that of Angel. Tess'stragedy liesnot only in her death, but also in her inability to act
against the norm of masculine dominance. The novel thusdepictshow Tessisvictimized not only by those
two male charactersbut also by that norm which bindsboth themen and herself. 1V Angel'sresemblanceto
Alecand hisfigureasavictimizer arerather subtly expressed, yet Alec asavictimizer ismuch moreclearly
verbalized. Referring to Tess's quick, resolute breaking away from him, he usestheword “victim” for her:
“sothereisonevictimintheworldfor whom | had no contempt, and you areshe” (ch. 46). 5 Tessalsorefers
to herself ashisvictimintwo passages: “ Oncevictim, dwaysvictim: that'sthelaw” (261, ch. 47); “O, you
havetornmy lifeall topieces. .. mademeavictim, acaged bird!” (ch. 56). 6 Tessssacrificial victimization
and men's dominance over her are also expressed by the motif of Alec's mastery over her. Hisfirst kisson
her iscalled “the kiss of mastery” (40; ch. 8), and when she lets him kiss on her way to Marlott, she says,
“See how you've mastered me!” (60; ch. 12). When they happen to meet after he begins preaching, his
“boldrolling” eyesaresaidto have*flashed upon her formintheold timewith such mastery” (239; ch. 45).
Or, after quitting preaching, he saysto her, “Remember, my lady, | wasyour master once; | will beNature's
Ruleover Self in ThomasHardy's Tess of the d'Urbervillesyour master again” (261; ch. 47). Even Farmer
Groby at Flintcomb-Ash boasts of his mastery over Tess: “we'll see which is master here” (228; ch. 43).
Unlike Alec, he does not make advancesto her, yet it isat his farm that she engages in the hardest work
during Angel's absence. The farmer's boast of his mastery over her denotes that the essence of Tess's
hardship lies in her subjection to some mastering power. On the surface, Tess's first hardship, her
succumbing toAlec, seemsto be hisviolation of her virginity, yet the novel showsthat the true hardship of
that experience of Tess'sis her sacrifice, victimization by men and her subjection to men's rulership. The
novel also showsthat Tess's second hardship, the sudden change of Angel's attitude to her, hasasitsbasis
the notion of men as possessors of women. For such subtle expressions of the depth of men's dominance
over women, Tessof thed'Urbervillesisremarkable. Yet, at the sametime, it should be noted that the novel
shows Tess's devotion to Angel in rather too attractive a light. The novel's various expressions of Tess's
deep affection toward Angel verge on idealization of women's meek attitude to men. Or the narrator
repeatedly states that women are more closely related to nature, as in a passage: “women whose chief
companionsaretheformsand forcesof outdoor Natureretainintheir soulsfar moreof the Pagan fantasy of
their remote forefathers than of the systematized religion taught their race at later date” (81; ch. 16).
Though such statements idealize women in contrast to the artificial, conventional men, there seemsto be
some problematic similarity between those statements and the misogynic thought in the fin-de-ciécle art
and literature which, 15 Nature's Rule over Self in Thomas Hardy's Tess of the d'Urbervilles as Bram
Dijkstra remarks in Idols of Perversity, despises and abhors women as inferior, atavistic beings. The
novel's emphases on Tess's submissiveness and her closeness to nature are thus problematic, yet those
emphases are not simple praise or approval. Instead they denote that Tess's tragedy liesin her excessive
submissionto men, and her closenessto natureisapart of thetheme of nature'sdominance over her, which,
together with the theme of men's dominance, iswithin the framework of the theme of the rule of various
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powersover Tess. V “Theresa,” avariant of “ Teresa,” the unabridged form of “ Tess,” derivesfrom Greek,
“therizo” (toreap), as Hideo Adachi remarksto corroborate Tess's symbolical connection with Ceres (65,
161). This etymologica connotation of “Tess’ is also related to the recurrent motif of reaping. Asif in
accord with the proverb, “ Asaman sows, so shall hereap,” Tesshasto pay for her concealment of her past
withAlecfromAngel, thoughitisAngel whoisto blamefor her ensuing hardship, and sheal so paysby her
own lifefor her murder of Alec. Or, like Death with hisscythe, shereapsAlec'slife, and shein turn has her
life reaped. When Tess is described as an agricultural labourer, she is more a reaper than a sower. At
Flintcomb-Ash she harveststurnipsand thresheswheat, and thefirst job after her childbirthisalsoto assist
in harvest. These emphases on her name's etymol ogical connotation through the motif of her reaping also
throw into relief her symbsymbolical connectionwith Ceres. 16 Nature'sRuleover Self in ThomasHardy's
Tessof thed'UrbervillesThough Ceresisagoddess, herel would liketo notethe narrator'scomment which
deemsthe sunin heliolatry to be agod. Before the scene of Tesssfirst job after her childbirth, the narrator
comments on the rising sun: “The sun, on account of the mist, had a curious, sentient, persona ook,
demanding the masculine pronoun for its adequate expression” (67; ch. 14). Thisespecia emphasisof the
narrator's on the masculinity of the worshipped sun symbolically connects Tess's sacrifice to the sun at
Stonehenge with her victimization by men, Alec and Angel. Asthe sunisthe sourceof al life, it can bethe
symbol of the power of nature, which, etymologically, also derivesfrom “giving birth.” It should be noted
herethat alifegiveris, for Tess, far fromtheobject of gratitude. Asisrepeatedly described, Tessloathesher
birth into thisworld, and her murder of Alec can be conceived asasuicidal revolt against the harshness of
the world into which she was born. On account of their essential function aslife givers, too, the sun and
nature are both oppressorsfor Tess. Tesssmurder of Alec should bethought asakind of revolt, yetitisso
apparently suicidal that it even resembles a resigned acquiescence. In a passage which describes her
submissionto Angel, the narrator refersto “that reckless acquiescencein chancetoo apparent in thewhole
d'Urberville family” (199; ch. 37). Besides the pagan inclination and the fierce selfishness, Tess's
d'Urbervilleslineage also emphasizes her submission tofate. Yet though Tess suffersunder the oppression
from nature, fate, 17 Nature'sRuleover Self in ThomasHardy's Tessof thed'Urbervillesand men, natureis
not simply an oppressive power for Tess. Naturein thisnovel isalso theground for Tesssvindication, asis
seen in a comment of the narrator on her conception of Alec's child: “ She had been made to break an
accepted social law, but no law known to the environment in which she fancied herself such an anomaly”
(67; ch. 13). For the full appreciation of this passage, we must suppose another meaning of Tess's
intercourse with Alec, which is antithetical to his victimization of her, that is, a female's enticing and
accepting amale. About Tess's first intercourse with Alec, it is not clearly described whether it resulted
fromAlec'sphysical violence on Tess, or her resigned acceptance of him. Alec'strick of giving asoporific
to her inthe serialized version isdiscarded later. Thisintroduction of vagueness to the description of that
first intercourse seems to be intended to give room for the two antithetical meanings. Irrespective of her
intention, Tess's extraordinary sexual attractiveness drawsAlec to her, and her becoming his mistressis,
thoughit may bedeemedimmoral in*an accepted social law,” nothing but afemale'snatural acceptance of
amale. Itisat least partly because sheisapersonification of the workings of naturethat Tessisvindicated
as“A PureWoman” in the novel's subtitle. Antithetically again, Tessis also vindicated on account of her
resistance to the workings of nature, which, as “the appetite for joy” (149; ch. 30), urged her to accept
Angel's marriage proposal. She resisted also her fate, which successively inflicted untoward happenings
and forced her to becomeAlec's mistress again. Though shefailed in both attempts at resistance, the novel
emphasizes the importance of intention, instead of achievements. 18 Nature's Rule over Self in Thomas
Hardy's Tess of the d'Urbervilles Nature, fate, and men all inordinately racks Tess, and verily because of
those powerswhichruleover her, what she seeksto achieveisof moreimportanceinjudging her than what
sheisforced to do. While the novel deprecates conventional morality and exalts nature asthe appropriate
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criterion, it also depictsthe devastating power of nature, which even callsforth asheer criminality, making
Tessamurderess. Tessasavictimisan expression of the strength of the rules of outside powersover one's
“self,” and a soitstragic figurewhich suffersunder those powers.

For acomment on the ambiguity of “nature” inthisnovel, see Gregor. For other discussionsonthe
antithetical aspects of nature'sinfluence on Tess, see Tanner and Lodgel] For a discussion from the point
of view of separateness, rather than subjectivity to outside powers, of selves, see Pettit owethisremark on
the“viewsand evergreen oaks’ at the prison to Hiromi Haradaon Tess of thed'Urbervillesin the spring [J
Itisinthefirst edition that the word “victim” isused here. Later Hardy substituted “petticoat” for it. See
Dolinand Hardy Thisquotationisfromthefirst edition. Later Hardy changed thelatter part of this passage
to“ mademebewhat prayed youinpity and fear.
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08
THOMAS HARDY'S “THE MAYOR OF CASTERBRIDGE A TRAGEDY”

Dr. Basavaraju. B, Associate professor of English, Government Ramnarayan Chellaram College of
commerce and management Bengaluru-01

Abstract:

This paper is critical analysis of Thomas Hardy novel “The mayor of Casterbridge” the most
outstanding of Hardy's novel is a great tragic hero, Michael Henchard on account of which they win our
admiration and find a permanent dwelling in our memories, the quality of tremendous courage and
endurance which they display during their struggle with opposite forces. The noblest nature which Hardy
conceives in his character is the one which never gives way to cowardly shrinking or thoughtless abandon,
but dimly realizing the seriousness of the conflict continues to struggle and remaining unbending under the
hard blows of fate and destiny. The lesson we learn from the Hardy and study of his tragic heroes and tragic
heroines. There is a tragic grandeur in the character of Michael Henchard but it is not without tragic flaw.
That is why its a tragedy. It seems that the tragic flaw is his impulsiveness all in extremes.

Keywords: Michael Henchard, sold his wife, Susan, natural theme, tragic flaw, lifeless, famine, drink,
market, domestic situation.

Introduction:

Thomas Hardy was born on June 2, 1840, in Higher Bockhampton in Dorset, arural region of
southwestern England that was to become the focus of his fiction. The child of a builder, Hardy was
apprenticed at the age of sixteen to John Hicks, an architect who lived in the city of Dorchester. The
location would later serve asthe model for Hardy's fictional Casterbridge. Although Hardy gave serious
thought to attending university and entering the church, a struggle he would dramatize in his 1895 novel
Jude the Obscure, his declining religious faith and lack of money encouraged him to pursue a career in
writing instead. Hardy spent nearly adozen yearstoiling in obscurity and producing unsuccessful novels
and poetry. Far from the Madding Crowd, published in 1874, was hisfirst critical and financial success.
Finally, ableto support himself asawriter, Hardy married EmmaL aviniaGiffordlater that year.

Although he built a reputation as a successful novelist, Hardy considered himself—first and
foremost—a poet. To him, novels were primarily a means of earning aliving. Like many novelists of his
day, he wrote according to the conventions of serialization (the process of publishing awork in periodic
instalments). To insure that readers would buy a serialized novel, writers often left pressing questions
unanswered at the end of each instalment. This practice explains the convoluted, often incredible plots of
many nineteenth-century Victorian novels. But Hardy cannot be labeled solely a Victorian novelist. Nor
can he be categorized as purely a modernist, in the tradition of writers like Virginia Woolf or D. H.
Lawrence who were determined to explode the conventions of nineteenth-century literature and build a
new kind of novel initsplace. In many respects, Hardy was trapped between the nineteenth and twentieth
centuries, between Victorian and modern sensibilities, and between tradition and innovation.

The Mayor of Casterbridge reveals Hardy's peculiar location in this shifting world, possessing
elements of both the Victorian and modernist forms. It chartsthe course of one man's character, but it also
chronicles the dramatic change of an isolated, rural agricultural community into a modern city. In The
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Mayor of Casterbridge, aswell asin hismost popular fictions, such as Tess of the D'Urbervilles and Jude
the Obscure, Hardy exploresthe effects of cultural and economic development: the decline of Christianity
aswell asfolk traditions, the rise of industrialization and urbanization, and the unraveling of universally
held moral codes.

Hardy himself abandoned Christianity. He read the writings of Charles Darwin, accepted the
theory of evolution, and studied the German philosopher Arthur Schopenhauer. Schopenhauer's notion of
the“Immanent Will” describesablind forcethat drivesthe universeirrespective of humanlivesor desires.
Though his novels often end in crushing tragedies that reflect Schopenhauer's philosophy, Hardy
described himself asameliorist, onewho believesthat theworld tendsto become better and that peopleaid
in this betterment. Humans can live with some happiness, he claimed, so long as they understand their
place in the universe and accept it. Hardy died in 1928 at his estate in Dorchester. True to the rather
dramatically romanticfantasiesof hisfiction, Hardy had hisheart buriedin hiswife'stomb.

A tragedy is a story of exceptional calamity almost ending in desth. The suffering is due to the
characteristic deedsof the hero; and though thereisthusaflaw inthe character of the hero, the greatness of
hischaracter alsoisrevealedinthe course of tragedy so that thereisasense of grandeur aswell asof waste.
The emotions which a tragedy produces are pity and fear and terror and horror or awe. It is a serious
responses and representation of lifeinits darker aspects such broadly, isthe conception of atragedy. And
itwould do asabasisof our discussion.

In The Mayor of Casterbridge we watch the tragedy of Henchard -Mayor of Casterbridge, hisfall
after aperiod of brief prosperity from the high position to hissad and bitter death on Edgon Heath. Thisfall
is not the outcome of an external agency, but is caused, more or less by his own character deeds. It ishis
temper — hisrashnessimpulsivenessthat isresponsiblefor all hisactions. Hence aswe watch the story we
recognize the element of justiceinit, though we fedl pity of Henchard, we also know that his suffering is
partly deserved. A tragedy which is a story of suffering and calamity must appear as just otherwise it
becomeunbearable. Themorewe ponder themoreweare convinced of thejustice of Henchard tragedy.

Thesix novelsof Hardy fall into two broad groupsone dramatic novel sand second the epic novels.
The two important point of difference are that the dramatic novels have a complicated plot and they deal
with fates of groups of character four character whilein the epic novels, the interest is centered primarily
on one character only. The second point is that in the epic novels Hardy own view or philosophy of life
beginsto find expression in hisown commentson theactionsor philosophy ashelikeyet after all theterms
arenot very convincing. The Mayor of Caterbridge belongsto both groups, hence we haveto state clearly
what we mean in The Return of the Native, it's plot in which the emotional tension of thefour charactersis
thecenter of interest.

One of the main elementsin atragedy is sense of greatness nay grandeur and sublimity which the
heroreveas. Hehasflaw; but he hasgreat qualitiesal so. ThusHenchard impressesusby the strength of his
character. If we see hisweakness in the sale of hiswife, the very next day he reveals the grandeur of his
character in the vow he takes of not drinking any liquor for period of twenty-one years never touch the
drink.

The Mayor of Casterbridge isanovel written by Thomas Hardy and was first published in 1886.
Thestory revolvesaround the protagonist, Michael Henchard, and examinesthemessuch asfate, guilt, and
the impact of one's past actions on their present life. The novel begins with ayoung hay-trusser, Michael
Henchard, who gets drunk at a fair and impulsively sells his wife, Susan, and their young daughter,
Elizabeth-Jane, to a sailor named Newson. Consumed by remorse, Henchard decides to abstain from
alcohol for twentyone years and startsanew life in the town of Casterbridge. Over the course of the next
two decades, Henchard becomes a successful businessman and earns the respect of the townspeople. He
eventually becomes The Mayor of Casterbridge, gaining wealth and power. However, hisguilt over selling
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hisfamily never truly diminishesand continuesto haunt him. Meanwhile, Susan, believing her husband to
be dead, returns to Casterbridge with her daughter, Elizabeth-Jane. She sets up a furmity stall, which is
essentially afood stand, and begins anew life. By an unfortunate coincidence, Susan and Elizabeth-Jane
end up livinginthe sametown asHenchard. One day, Henchard encounters a Scottish businessman named
Donald Farfrae and recognizes hisleadership and business skills. Heinvites Farfraeto work for him ashis
manager, which sparks both admiration and jealousy in Henchard. As Farfrae's popularity grows,
Henchard's jealousy intensifies, leading to a strained relationship between the two men. Henchard's life
takes aturn for the worse when Susan unexpectedly dies. He is overwhelmed with guilt and decides to
confess his past to Elizabeth-Jane. However, before he can do so, he discoversthat she believes Newson,
the sailor who bought her from Henchard, is her father. Henchard decides to keep his secret to himself,
fearing that hewill lose Elizabeth Jane'slove and respect if shefindsout thetruth. Asthe story progresses,
Henchard's grip on power and fortune weakens. His business suffers due to his mismanagement and
Farfrae's rising success. Henchard's reputation also takes a hit when it is revealed that he illegally sold
grain to a private buyer during a time of scarcity, causing significant hardship for the people of
Casterbridge. Ultimately, Henchard'sdownfall issealed when hispast catchesupwith him. Itisdiscovered
that Henchard'swife, Susan, had alegal husband before marrying him, making their marriageinvalid. Asa
result, Henchard is disgraced and loses his position as Mayor. Farfrae, having gained the trust and
admiration of the townspeople, takes over as the new Mayor of Casterbridge. In the end, Henchard's life
endsin tragedy. He becomes abroken and isolated man, living in poverty and regret. Elizabeth-Jane, who
has cometo learn of Henchard'strue identity as her father, tries to reconcile with him, but Henchard dies
before they can properly mend their relationship. Overall, The Mayor of Casterbridge ThomasHardy was
an English novelist and poet who lived from 1840 to 1928. Heis best known for hisnovels, which explore
themes of love, fate, and socia constraints. Hardy's works often depict the struggles and complexities of
rural lifein Victorian England. One of hismost famous novelsis" Tess of the d'Urbervilles," published in
1891. The book tells the story of Tess, a young woman from a humble background who is thrust into a
world of wealth and aristocracy. Through Tess's relationships with the aristocratic d'Urberville family,
Hardy examines issues of class, gender, and sexuality. The novel is known for its tragic ending and its
exploration of social injustice. Another well-known work by Hardy is " Far from the Madding Crowd,"
published in 1874. This novel followsthe story of Bathsheba Everdene, a strong-willed and independent
womanwho ispursued by threesuitors. Likemany of Hardy'sworks, thisnovel delvesinto themesof love,
marriage, and societal expectations. It also exploresthe changing agricultural landscape of rural England
during the Industrial Revolution. Hardy's writing often reflects his own experiences and observations of
the changing world around him. Born and raised in rural Dorset, England, he had a deep connection to the
landscape and peopl e of the countryside. Hisworks often depi ct the beauty and harshness of nature, aswell
asthestrugglesof ordinary peoplelivinginrural communities. In addition to hisnovels, Hardy also wrote
poetry, which is highly regarded for its lyrical and evocative language. His poems often explore similar
themesashisnovels, such asnature, love, and the passage of time. Some of hiswell-known poemsinclude
"Neutral Tones," "The Darkling Thrush," and "The Ruined Maid." Despite his success as awriter, Hardy
faced controversy and criticism during hislifetime. Hisfrank depictions of sexuality and unconventional
portrayals of women challenged the moral standards of Victorian society. However, hisworks continueto
be celebrated for their depth and insight into the human condition. Overall, Thomas Hardy is considered
one of the great writers of the 19th century, known for his powerful storytelling, memorable characters,
and incisive social commentary. His works continue to be studied and enjoyed by readers around the
world. The novel begins with a young hay-trusser, Michael Henchard, who gets drunk at a fair and
impulsively sells his wife, Susan, and their young daughter, Elizabeth-Jane, to a sailor named Newson.
Consumed by remorse, Henchard decidesto abstain from al cohol for twentyoneyearsand startsanew life
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in the town of Casterbridge. Over the course of the next two decades, Henchard becomes a successful
businessman and earnsthe respect of the townspeople. He eventually becomesthe Mayor of Casterbridge,
gaining wealth and power. However, hisguilt over selling hisfamily never truly diminishesand continues
to haunt him. Meanwhile, Susan, believing her husband to be dead, returns to Casterbridge with her
daughter, Elizabeth-Jane. She sets up afurmity stall, which is essentially afood stand, and begins a new
life. By an unfortunate coincidence, Susan and Elizabeth-Janeend up living inthe sametown asHenchard.
One day, Henchard encounters a Scottish businessman named Donald Farfrae and recognizes his
leadership and business skills. He invites Farfrae to work for him as his manager, which sparks both
admiration and jealousy in Henchard. As Farfrae's popularity grows, Henchard's jealousy intensifies,
leading to a strained relationship between the two men. Henchard's life takes a turn for the worse when
Susan unexpectedly dies. Heis overwhelmed with guilt and decidesto confess his past to Elizabeth-Jane.
However, before he can do so, he discovers that she believes Newson, the sailor who bought her from
Henchard, isher father. Henchard decidesto keep his secret to himself, fearing that he will 1ose Elizabeth
Jane's love and respect if she finds out the truth. As the story progresses, Henchard's grip on power and
fortune weakens. His business suffers due to his mismanagement and Farfrae'srising success. Henchard's
reputation also takesahit whenitisreveaed that heillegally sold grain to a private buyer during atime of
scarcity, causing significant hardship for the people of Casterbridge. Ultimately, Henchard's downfall is
sealed when his past catchesup with him. Itisdiscovered that Henchard'swife, Susan, had alegal husband
before marrying him, making their marriage invalid. As a result, Henchard is disgraced and loses his
position as Mayor. Farfrae, having gained the trust and admiration of the townspeople, takes over asthe
new Mayor of Casterbridge. Intheend, Henchard'slife endsin tragedy. He becomes abroken and isolated
man, living in poverty and regret. Elizabeth-Jane, who hascometo |learn of Henchard'strueidentity asher
father, tries to reconcile with him, but Henchard dies before they can properly mend their relationship.
Overdl, The Mayor of Casterbridge tells a story of redemption, loss, and the consequences of one's
actions. It exploresthe complex nature of human character, highlighting the lasting impact of past choices
onone'spresent and future.

Thisis agreat number of perspectives— and one of the first things it brings to mind is Michael
Henchard. Like Thomas Hardy'stragic mayor I've felt connections, career, finances, and slim self-esteem
whip away from mein devastating succession. Thereason | keep linking myself, atranswomanin 2023, to
thisgruff, masculine figurefrom a 19th century novel isnot just because the original work isan insightful
page turner. It's largely, indeed, because of the remarkable 2003 adaptation — one as compelling as its
source because of how vividly and succinctly it retellsthetale.

In some ways it's little surprise that the adaptation has been forgotten, asit is hardly a story with
much modern appeal. The protagonist is a powerful middie-aged man who creates havoc in the lives of
many peoplecloseto him, not least himself, because of hisimmense pride and temper. Henchard might not
seem, then, like anatural target for sympathy, but there's complexity beneath the character's unappealing
veneer that makesit ataleworthy of today. Themanisamost childlikein hisemotions, and asthey tear his
lifeapart he startsto appear avictim of thehuman tendency to self-destruct.

One of the character'sgreatest woundsis shame. At the start he seemsto cause perhaps his greatest
as aresult of his unreasonable anger at his lot in life. Henchard, in a drunken and disillusioned state,
promptly sellshiswife, Susan, at afair. Thisleadsto apenitent abstinencefromal cohol, becoming aDorset
mayor, and an off-screen period of apparent prosperity. But thereturn of hislong-gonewifeleadsto shame
once moreinfesting the character and hisbehaviour. It'shiswretchedness, rather than any material change,
that begins the tragedy in earnest, and this psychological foundation for the drama makes for a distinctly
moderntale.
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Conclusion:

Henchard isaman of character, that isto say, heflourishesor fallsdueto the virtues and weakness

of hisown character and on account of any outside supernatural force. A hero may down fall hisown act.
Henchard goes against the wall and arrows of circumstances and encompasses histragic downfall by his
own act. Thus Hardy takes avery realistic and circumstances view of love and matrimony .His outlookis
unromantic and sentimental lovelike sir Walter scot , nor intellectualizesit like George Meridith, nor does
heevenidealiselike Robert Browning to him marriageisessentially apractical affair, not amerephysical
passion or asensual attraction, but asocial contract carrying with it someassurance of apermanent bondin
sofar asthetwo partieshave commonality of interestsand community feelingsand tastes.
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